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I am amazed at how dedicated Yamaha is to.the highest level of
craftsmanship and artistry in the building of each instrument.

This bass has rich sonorities and sounds good in any musical situation.
It is definitely a part of me.

John Patitucci
Artists believe in Yamaha.

www.yamaha.com
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Creéting The Tools e
For Tomorrow’s Music

On the stage or in the studio, the instrument to the musician is a tool just as
the brush is to the artist or the pen to the writer. Unlike other artists however,
the quality of the musician's tool has a much greater impact on their ability to
fully express themselves. The right tools can free up the artist's imagination,
break new ground as is reaches new heights. For over B0 years, we have focused
a great deal of energy, working with artists to improve the quality, sound,
playability, durability, and design of our instruments. Feedback from you, our
valued customers, and the professional musicians that play our instruments has
always played a vital rele in our constant strive for improvement.

The professionals who take to the stage and create in the studio are the most
critical when it comes to requests and requirements, and we focus a great deal
of time and effort bringing their ideas to life. Our goal is to create the tools

that deliver the right type of tone, the perfect attack, the ideal feel to help the
artists bring their imagination to reality. Tools that today's musicians are using
to create tomorrow's music.

3 | hireduction hittp e wen yama ha -ar-natwark. comy
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Joshua Ray
Shanda Twain

Soren Andersen
Hlenn Hushes  Hike Tramp

Vivian Campbell
Def Lappard
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Overwhelmingly popular since its launch,
the SG series, Yamaha's most iconichguitans

Keeping the same basic design since’
their introduction in 1976, the SG2000
and 3G 1000 have remained popular with
guitanists for neady 40 years, 50 players
all over the world expressed their regnat
with both models wene removed from
the lineup. The new models are boasting
specs and features that we feel will be
more than enough to please SG fans.
The pros that were asked to try these
instruments during development and prior
to their elease were certainly impressed.
So what did the latest revision do for the
SG7 Let's take a look. While the instrument
maintains its refined double-cutaway
silhouette, maple top, and maho

back, the arch top body wasm

with a more profound curve. A

bridge and tailpiece to them

its thickest point allows the SG
maximum string vibration.

maple top s0 it gradually thi

move from this point out to

| Yamaha Beckric Guitars

underwent a significant revision in 2010.

n aﬁimmt transfer of string
vhm'th'l entire body and optimizes
I:I..ﬁrm of the guitar

the bo a sat neck
mmk carries the
@ arginal 3G, providing
an overwhelming
placed by artists at

hop calling for rosewood

ﬂngaltmﬂ'm, it was clear that rosewood
was the material of choice, so0 we have
replaced the traditional SG ebony
fingerboard with one crafted from
premium quality rosewood. The
is a neck that produces a wal

101 if you want to leam more about this
advanced process.
Pickups are chasen according to the .
sound concept of each model and
explained later. Likewise, control knobs
differ according to the styling concept
of each model. All other hardware is the b
same throughout the series. “4
All models incorporate Grover locking
tuners. These tuners lock string ends
in place at the post to prevent slippage
while providing superior tuning stability
zicng with quick and efficient string
ges. The nut is made by Graph Tech
I ed from a material that
maintains characteristics
lﬂ'hmhuymnsmkad in oil. With «
material easy to process, an extremely
' surface on the bottom of the
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IRA (Initial Respouse Accele

sound, it's probably becawse you ane playing a
used fo. After playing the same-guitar for years, fhe guitar ad
playing style. It takes time for 2 new guitarto adapt i o
found between park like finish, woods, bedy, neck finge
be released before all of the parts can resonate togethera:
and a ot of playing for this to happen. “1 “n

applying specific vibrafions to the completed guitar. 0
the guitar & more responsive to the plaver's shie 3
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~ ﬁrﬁa&r Locking

. s Tuyer,
- s *,The SG's strings are locked in place at

the post tafisure zero slippage and
complete maning 5tability along with
quick; efficiint string changld

g Dy

-t 3 =
Emall‘.t”ﬂ.ég.d Design
Balance hasahigaelect on playabilty. =
Using a dBsign thafiiBmaller and
lighter than previous 56 heads moves
the center of gravity closer to the bady,
improving playability.

Graph Tech Tuseﬂff HEAD DESIGN
nuts — excepional resonance, amazing

TUSO captures the best properties of F
clarity and smoofh 51 tain — while improving o -
on them with permanent lubrication, betier i
longevity and easier cutting. |

; .

Both the SG1820 and 1802 feature
traditional SG inlays, perfectly
proportioned to e new, smaller

'59 Pickups

F A dlassic, wamhumbucker with
=" smooth midrange and righ high-end. i - updates ghe SBs classic
The 58 works perfectly with SG1520 siyle fof @modem, apgressive look, :
b ghve a hot-vintage tone with plenty by, v 2 5
of presence and depth. h! 83

CONTROLS & OUTRUT JAD_ BADGEG TALPECE -
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The output jack is relocated to the body side youtis Torie B : &R '
designed for instant on-stage comfort. Confrol knobs on all three models ~ %%/Tmm }
complement the guitar's design. L Tonepros' lighter brid ge design enhiances the vibration of the

mmwmﬁmﬁmm‘mmmd@n . A RS
* ensures the bridge and tilpiece are tightty anchored on their mounting studs.
for uftra-effident vibration fransfer, maximizing sustin and improving clarity.
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EXPRESSIVE DISTORTION

The SGI820A is a unique member of

the new SG serieslineup. It inherits the
traditiomal “flower pot” head inlay and an
outlined version of the “arrow” position
markers from the original SG series.
Hardware parts are all black nickel and it
comes in two different body wlor finishes;
all Black or Silver Burst. With its cool looks
and deek image, it stands out from the other
SGs inthe series.

The sound concept behind the SGIB20A is
o deliver distortion that fits well with the
diverse heavy rock or metal sound.

When you think of distortion, you generally

think of “heat”, “intensity”, “sweat”,
“aggression’, “conflict”. But we've taken

it the opposite direction, pursuing the
“beauty” found in distortion, revealing a
whole new sense of value in this sound. In
order to produce this tone, noise must be
extremely low, the sound must be clear and
full of presence, and halance from low-end
to high must be exceptional, even when
the soundis distorted. After consulting
artists at YASH (Yamaha Artist Services .
Hollywood } and our Tokyo and London

offices we all agreed that a pair of low: noise,

high-gain, high-power active pu:kup-é@}'ﬁg

hitp e wen yama ha -ar-natwark. comy

EMG—an EMG-85 on the front and an
EMIG-B1 at the rear—would be the best
choice for achieving this tone. The Alnico V
{(EMG-85) and ceramic (EMG-81) magnet
combination delivers strong lows, bright

“mids, clear and fat highs, with an eccellent

distorted tone. Mounting these pikups in
the 5G's highly resomant body produces
excellent attack and sustain witha clear,

~ heavytone and powerful sound.
. 'The gap between its aool looks and

emotional distortion is nothing short-of

- dramatic. This is an instrument that is
" going to openup a whole new world of
© - tonal possibilities. o




SG1820A

Sy Burd

I
: Specifications
l Mote] SGM2A
[ Sal Neck
I Scale Lngh 24 34" (Eram)
E Frmied Foswod
[ 13 304" (350mm)
| g
i Curved Magia Mahogany

Frels
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Bridge/Talipiece  Tonepros AvAI ! Toneproa TIZ
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mﬂ THE SG1802

Born in 1962 in Belfast, North-
ern Ireland, Vivian Campbell
started playing guitar at the age
of ten and by fifteen had teamed
up with Trevor Fleming to form
Sweet Savage, a British heavy
metal band that would later be
a major influence on Metallica.
In 1982 he joined the group
landed the lead guitar slotin

13 | Yamaha Bectric Guitars

heavy Metal powerhouse DIO,
with whom he collaborated for
three albums before moving on
to play with several different
bands including Whitesnake,
Riverdogs, and Shadow King. In
1992, he hooked up with rock
titans Def Leppard and has
remained with the group ever
since. Vivian recorded his first

solo album, the blues oriented
“Two Sides Of If", in 2005. For
this album, he chose a Yamaha
AES1500, using it extensively to
explore his own musical roots.
His relationship with Yamaha
deepened a few vears later
when the company asked Vivian
to collaborate on the develop-
ment of the SG180 Series, which
led to him choosing an SG1802
with P-90 pickups as his main
instrument . in 2013, fans were
alarmed to hear that Vivian had
cancer. Rather than take time
off though, he kept himself busy
touring, and also recording a
new album with Def Leppard in
between his treatments. After
powering through chemother-
apy and a busy schedule, his
cancer is now in remission al-
lowing him to start working on
a new solo album. The SG1802
draws its bodylines from the
SG2000/1000 and, excluding

hEp s wen yamaha -ar-nat

some limited edition models, is
the first in the 5G line to utilize
single coil pickups. Soap bar
Seymour Duncan SP90-3s in the
front and back deliver a sound
that lies somewhere between a
single coil pickup and a hum-
bucker—a unique tone, but one
with a strong following. The
sound is powerfully punchy,
ranging from sweet and fat to
clean and crisp. Looking at the
1802 it exoudes a classic vintage
vibe with simple dot position
markers, binding-free head de-
sign, barrektype control knobs,
and either gold or black top
color finishes. Beneath all that
beauty things get serious with
cutting edge designs applied to
the pickups, hardware, body
shape, weight balance, sound,
and playability. Simply put, it's
a great looking guitar with soul-
inspiring sound. What more
could you ask for?
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Specifications

Cowrs iy dlion e Meck

Scale Length 24 14" MERan)
d Rosawnod

13 34" (E50m)

Fr

Curwed Maple, Mabagary

Mgy

Frond Seymour Duncan SP20-3 (Cream)
Fea Sewvdur Duncan SP50-3 (Oranm)

Grover Lothing T

Rardins

Feis

Bedly

Neck

mﬂ Torepra M | Tonapro TIZ
Pichups

Tumery

Pickup Swileh  3-Poilion Toggle (Switche sy
Comirods

Froad Yolame. P Voluss
Frod Tard. Aair Tord

Cane Hir Comg
Codeny GelaTop Back

With the exception of some limited
edition models, the SGIS02 15 the
first guitar n the SG e to feature
single coll plekups, Inheriting
Bodylines from the SG2000/1000,
the SGIS02% archetop body 15 fitted
with o palr of soap bar plekups

to deliver classic rock tone that
matches ibs retro styvling, The palr
of Seyvmour Duncan SP9k3s front
amd rear provides the SG 1802 with
a sound that lies between a single
coll pickup and a humbucker—

a unigue tone that has a strong
following. They deliver a powerfully
punchy sound that ranges from
sweel and [at to clean and crisp.
The SGI802's exterior is finished in
a classic vintage flavor. Simple dot
position markers, binding free head

design, barrel-type control knobs,
a cholee between gold or black
top color finlshes. . its enough

o bring a smile to any gultar
lover's face, Undermeath all of that
lles some serlous, cutting edge
designs,; plekups, hardware, body
shape, welght balance, sound, and
plavability. Put simply, the SGLS02
delivers the sound and look of

a classic rock guitar in a refined
Instrument with modern styling.
One wonders what path music
might have taken if this is the
instrument we put in the hands of
all those guitarists three decades
ago, O course, we would like
today's guitarists to play these
fine instruments as well. Its unigue
sound will inspire vour soul.

1 —

bah Haas &
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TRBX series Common Features

TRBX features a sculpted solid
mahogany body, with a mass-
optimized 30 design for the
optimum balance between tone
and comfort coupled with perfect
weig it distribution.

@ ICKUPS &

s
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BRIDOE

.

& OUTPUT JACK Pickups
S— L (TRBX5B808I

Yamaha's H5 dual-coil pickups are defined by
a clean, open tone that's perfectly matched
with the flesibility of the active/passive preamp
design. Their quad -polepiece design and alnico
magnets give them the power to drive the
active circuit and the sensitivity and subiely to
capture every nuance in passive mode.

Bridge Dutput dack Battery RAlert LED
A high-mass dis-cast bridge efficiently Yamaha's metd plate-mounted (TRBX5B80A)

transfers string vibrafions to the body for standard jack socket offers superior i

full, rich tone combined with exceliznt durability and easy maintenance. Tﬁ:‘ﬁ;}m X Gplt it
sdjutalillly sed mad-testid dursiility alow- yah‘tLED.tuellmte

1 shilng syacing u i 5-4irkyg faedl sudden power loss during performance.

offers outstanding playability for technical

skap or finger shyles.

15 | Yamaha Electric Basses bt e e yamea ha -ar-netwark. com



NECK & HERAD DESIGN

_W-fmft aceess.

eck Joint Neck Nut Headstock
uses a precigion fitted bott-on TRBX's neck design combines a 3Emm (4-string) or 43mm (5-gtring) mut Straight-run stringing from nut.
joint for maximum adjustability and  fast, ultra-comiortable profile with widths give fast, comfortable playability for ~ machinehead eliminates lateral
clear, punchy fone. Developed through 5-ply maple/mahogany laminated any style, tension, providing superior tuning
rhcnumds of hours of play-testing, construction for outstanding stability stability and reducing overtones.
tefined neck joint shape perfectly  and excellent fone.
balances strength, vibration transfer and .

CONTROLS

3-band active
EO (TRBX5808)

TREX500 models feature an avdiophile-
grade active/passive circuit for fing

tonal control and extreme flexibility. The
advanced design offers a leve -matched
output whether in passive or active
mode and tone-switching circuitry fhat
seamiessly moves from 3-band active EQ
to master passive tone. High-quality gald
plaied parts are used for key signal chain
contacts, providing increased conductivity
and reliability.

0] )
@ 96
- @®
-!"'“" @ﬂ @‘
Controls
([TRBX5B88)
1 Master Volume @ Middle

¥ Fickup Balancer = Treble/Tone (Passive)
¥ Bass ® Active/Passive swith

(TRBX3B84a)

Yamaha's M3 pickups feature oversized
polepieces and ceramic magnets for

2 clear, powerful tone with incredible
definition and depth. The hum-cancelling
design ensures your performance is cean
and noise-free while the integral thumb-
rest provides unrivalied playability.

Performance EO
(TRBEBX3B8A)

TREX300 models feature Yamaha's
exclusive Perfomance EQ active circuit
with five performance-tuned full spectrum
EQ curves optimized to give instant
access to essentia sounds along with
powerful 2-band master equalization to
shape and define your tone,

il
Controls
(TRBX3808)

1 Masier Volume @ Tredie
(¥ Fickup Balancer **' Performance EQ Switch
(¥ Bass

hilpserern. yamaha- - natworkocomd

Performance EO Swikch

i SLAP
il PICK.

Performance EQ

" T

Sl
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Pick The Tone That
Matches The Tune

Balance Is Important!

How impaortant is the sound of your bass to you?

You are, of course, playing with a sound you like. But when you're playing in a band, sound balance is a very important factor.
It may sound good when played alone, but nat as great as you think when it's heard in a band. In a group situation, you want
o play with a sharp, well-defined tone that won't get buried by the other instrurments. Reaching this level of bassmanship
requires an understanding in the art of tone shaping.

Wwhat kind of sound should you aim For?

The two major factors that determine how your bass sounds are the way it is played, and equalization. “The way it is pByed,”
means how hard or soft the string is plucked, whether the string is played with fingers or a pick, muting, vibrato, and a wide
range of techniques bassists use to create different tonal qualities. While we don't have the space to get into mastering these
fechniques here, we can explain equalization.

Equalization refers to the tone or the bass, middle, and treble controls on a bass guitar, or the individual tone controls on and
amp or effect that are used to adjust the tone of the instrument.

S0 how can you use equalization when you play?

If you're playing in a heavy rock band you want your bass to have a low-end tone that has more presence. If you are playing
some funky slap, you'll need a sound that has more punch. If you are a technician playing fast detailed phrases you'll want

a clear fone that articulates each note with precision. For ballads, a more delicate tone that accurately follows the expressive
nuances of your touch is required. These are just a few of the ways that equalization is used effectively when playing.

]
-
~ L
Johan Andreassern
Amarnnt e

82

'\'.
iy

-

VYashon Johnson
Eiley Cyrus
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TRBX50808 Series

TRBX500 has a simple brief—tone. Premium mahogany construction and an wlbra-musical acive/passive pre-amp design deliver the
flexibility and sheer tonal quality to allow you to sculpt the perfect sound for your music.
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Specifications
Model THEKS04 TREXS0S
Conslmicdon Ball-m -, Balt-on
Sale Levghh 34 (363 v 4 (360 o)
Farrgerboard Fosawad Fosawond
Madan 10 (Z50m) 73 508 (B0
Fréls 4 24
oty Sold Mahogary Solid Mahogary
[ Maple @ hahogny PG Mapie and hahomny PG
Bdge Da-cas 19 Diz-cat 18mm
Ficuns ¥G0 desigred Ahis magnel ¥G0 desgred Nnico magnel
{Com irods Mo fr ol Fickup Balancer, Bama. Maser Yolume_Fickup Balarcer Basa
Mkl Trable and Active-Pasaive swiich Miitle, Trabe and A ive-Passive switch
(Bamery N LED on back (Bamary Nerl LED on Back)
Dodors: Trans e Black, Tranalusent Brown, Translacen Black. Trans Lazend Brown,
Trans Lacend Whine Trans Lacart Whina

. TR 21 2 M TR L0 T
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TREXEBE

Cardy Apgle Red

JOREETEm
EELENOECEOE
: X

TRBX114 Series

Basad on the TREXS500/300 series basses, the TRBX174 offers a level of playability and quality hard to get in this class/of instrument. Utilizi
singie at fhe bridge allows the 24-fret bass b deliver powerful sound while its excellent tonal balance, from bass to treble, ket you dial in the

TRBX384

The TRBX174EW features a beautifully grained exotic wood op that gives this instrument an upscale appearance.

NEW

TRBX114EW

TRBX114

"""".I":'ﬂ"-'-! W T —
O T T Y O (S — e —

Dark B Matalic ool
Specifications i
Model TREK3M TREXIOS TREX P41 HEN
Comsirucion  Bar-on Bol-ont Belt-ar ]
Scale Lenglh 347 (563 Ge) 347 (63 Ger) 347 (B3 Ben)
Firgenboard [ Rosawiod Riaaiw oo
Fadinns 10" (S0 73 S (B0 10" (250een)
Frels F E F B
Body Salid Mahogany S Maagery Maegary —
[ Mapie and Mahogany SPC Whple and Mawgarny SPC Nage e
Bidge Die-cas! 19mm Die-cast 15mm Virlage Sy
Fickups YD Designed Commic magnel W60 Desigred Caramic magre] Spil Ol x 1., Sirgle Coil x 1
Conrols Masier Vobme_Priop Baancer B, Mastr Wolume Fidop Babircer, Basa.  Frontvoleme Rear Ve and Tore
Trabie and Pariormance E0 awilth Treblie and Pariormance 0 awich
Coloss Black_ Candy Apple Fed, Mist Graen, Bach_Candy Apple Red Mist Green, 174 Coliors: Black, 0 Winlin Surburst ad Metulic
Pawiar, Whit Fewtr, While Dark Bie Matallic

1T4EW Colarg: Matural, oot Beer, Tearsfurent Biack.

Tokace s Brown Surbural
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supercharge Your Performance

RGX series offers style and specification for aggressive players, The thinner neck is perfect for an intense

guitar wor kout and spedally sdected ceramic humbuckers deliver clear, powertul, modern tone, The 24 fret

ROGX 420011 nw are equipped with double lodking tremolos to supercharge your performance,
e 4
G 1t b e, @
. ¥ e,
! 2 . ok W,
i '3 L]
J iy
- r \

i '(?‘f. |
TR QL)

e
v ROXA0DII

Sain Bak

o I s
-y Victor Smolski
|

I
i
@
= =

il

|
|
j
!

Pra.

SRR

RGXI21Z

Fla Sl

R = | |

-k b

Model ROXAT00ZN AOKZH0T ROMITNZA ALY Lol handed ﬁ 1 oy
Comtuchon  Bolt-m Ball-m Ball-on | i)
Scale Lemglh 51727 (64 S 251727 (54 S 251727 (B4 Sme) L‘m” (
Fimg erbeoard Aoaswnod Foaswaod [ ] ) ™ .‘. [
s 13 34" (350mem) 13 34" (350mwm) 13 34" (350mm)

Frels ) ) =2

Besdly Ny N Midar Agathia. Mat or Mahagany

Mech Mage Mage Mapie

Turera Diecaat Diecant Diecas

Bride Dbl Locking e Diuble Locking Tremdo Wkage Sils Femdi

Pichugrs. Fron-EMG H4A Rear ENG H4  Humbuchkerx 2 Hurnbucker x 2. Single % 1

Pichup Swileh  3-posillion Lever I-pition Lever Spoaifion Lever

Confrols Mmer Voume Master Tone  Master Woume Maser Tme st ilume, s ter Tone

[H- -] Black, 53 Black, White Matalic Back, Red Metalic Black”, Fla Siver*, Rad Metalic

Mliatallic Blue. Dark Matdlic Gray  Lef-handed modd availabie.
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KING BACK ON T

3 T ﬁ:f-' - - -
' *‘; The first BB basses came outinthe mﬂlmﬁﬂ'l, ﬂ'matnp—mtm players were
late 1970s, at a time when American that Y’
~ manufacturers dominated the bass i
market with instruments featuring bolt- 1'.'_
on necks. Taking a different approach o
to bass design, Yamaha iced the
m&#rmamnwrr : .

P
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Our goal with the ne
Here is a sample of
¥

Vintage Plus offers sha
clear string Vibration -

e b |

@ #
New thru=body stringing design
reduces string vibration loss

- i g .f.:l-. 1
" -, § _-1.‘... ._1.'. -
< *ﬂh‘f‘ > %4 f"ﬂ:fr
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sound the s

ame as a fretted o @ Tuning Kachines  (® Spline Joint

& String Guide (3=Fiece Bodies)

(BE2000/1000400 Series) (HE2000/1000 Series)

Tuning machines and fe string guide  Three-piece bodies are fitted bgether

are positioned to provide optimum using spline joints to increase surface

sting tension and balance, contact between slabs thus increasing
bty resonance. Mounting the bridpe
o thie center piece moves even mone
string vibraton to the body.

warmth, and maple, which produces
strong upper mids and bright highes.

This design also forms a durable and
stable neck fat resists warping.

BB 1000 and BEAOD derie Do lestum
E-ply magle and nal laminated necis,

© o =
String guide maintains optimum * = %1mnﬂ Nut e
ew ups
string tensionon all strings Nicke! siver 2 opposed D toneor ~ (BE2000/1000 Serdes)
- plastic, defivers an open string sound i )
' that is chser to that of a fretted note Designed speciically for the BB seres,
since the et and nut materials are these new pickups ar the result of
the SMme. numenoas trisls, nspections, and
arfistevaluations conducted by the BB
development am, in the pursuit of the
faced cesigns alkow closer mounting
tohe string b capture more sting
vibration whille blade type bobbins on
both front and rear handle agressive
across strings. Alnico V magnets were
chasen for e front pickups o defiver

(3 Five-FPiece Neck  'amthandceramic magnetson the

(BBE2000/1000/400 Series) RS B

Five-piece necks on i BB 2000

series basses are made with plies

of mahogany, which supplies silky

(@) AJRE. Treatment

and L.R.A. Techuology
(BE2000 Serdes)
Yamaha's exclusive AR.E. treatment
is a specid seasoning process

theat dedivers a smooth, mature
sound right out of the factory.

|.R.A treatment, another Yamaha
exclusive, is also applied to enhance
body resonance.

*Roaler 1o page 101 for mae informatin on e
ARE (Acostic Resonance Enfuncemnent |

“Faler 1o page 101 1o mone inlermation o The
LA Initial Resporse Accseration].

hilps e yamaha- - natworkocomd

Together with the uniquely designed
saddie, body thru stringing efficiently
transfers string vibration o the body.
A Yamaha origina design used on all
BB series basses places strings at

a 45" angle at the saddle reducing
stress, securing tension, and

45" cut on the back end of the body
makes stringing easier and gives the
BB a unigue look.
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~ CREATING

»* until all those on the team agreed that

Focusing on maxmizing string vibration,
transferring it efficiently to the body, the
capturing that tone with the pickups,
Yamaha has created a new standand
for passive bolt-on neck basses. The
BB2024),/2025X and BE202 4/2025 are
high-end player instruments designed

for playing Rock, but in the hands of the
right bassist they are capable of handling
awide varniety of music. To develop these
basses, Yamaha gathered the best minds
in their fields; from professional musicians
and engineers, to specialists in woods,

.. finishes, pickups, and hardware design.

Basing development at the former YASH
(Yamaha Artist Services Hollywood) facil-
ity —Yamaha's state-of-the-art research
and dwaluplnnlt facility now located at

:lﬁpmm was repeated over and again

27 | Yamaha Electric Basses

hard m:«pm spllna:s to d
nancegglose to that of 4 one-piece body;

body stringing to reduce stress on the
string and increase transfer of string
vibration to the body, specially designed
bridge that obtains a deaner, well-shaped
tone along with a deeper low-and and

faster msponse; YASH designed passive

- pickups that capture mone 5

and deliver a wamm deep t:mu‘wrth em:d-
lent punch; a nickel silver nut hat deliv-
ers an open string sound close te that
of a fretted note; Yamaha original A.R.E.
technology which s
deliver a smoath,
from the factory; LR.A, traitrmn’r tC
enhance bodyreésonance.

fftp A e yama fa -ar-natwark. comy

With the final prototype complete it was
time to start production. The final and
most important stages of manufacturing
the BB2000 series basses take place at
¥MC (Yamaha Music Craft) in Japan. Lo-
cated at Yafmaha's ate ar-
ters in Hamamatsu, H

to a team of world -class luthiers and
master craftsmen that are responsible for
creating some of the best instruments
available today. While machines and
leading-edge technologies play a vital
role in the manufacture of quality instru-
ments, there is no substitute for the highly
refined skills and sensitivity of Yamaha's

master luthiers and craftsmen, and it is

tltuimufnmdam tacrumh-gy




Aedn B EUAEIZAN. 1

Frels 2

Hody A 3P (Spine Join)

Specilifestre | ARE/LAA

Nea Magk! Mahogary Spca

Nl Hicka Silver Nt

Bidge Virtage Plis (Brae sabdle Seel pak)

Pickups Franik. Sl Edade (AicoV) ! Fiedr Sngls Baie (Caramic)
Fichup Swikh ___ 3F-uuggk Swikh 3
Conrols Tamer e Maser Toe

Case Hard Case

Colors B IZ4/205 Colire. Hao, Makrd vinkage Sunborst

BB 024 0ER S0ESK Colora: Yinkage Whils, Wintage Sunbursl, Black

hilps e yamaha- ar- na tworkocomd

BB2025X
Wik Wit g,

Yamaha Electric Basses
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“THEPOWERFUL SOUND
THAT ROCK BASSISTS DEMAND

Bmwmmm1Msm basses am cut from the same block as the flagship BE2000 series, marngtmmmaldd’
ﬂmfmimtlﬂlmBBasdum ﬂ'ﬂpaﬂcmmgmﬁﬂmm diagonal body thru stringing, deﬂgndpnkimm%hn L

L D25/1025X: 5-string version of the BB 1024/1024X. . § - - ‘..;,".__E
* B _'_BMmmmm&amm fadmﬂlmﬂcsdnmbyﬂﬂﬂu'ﬁfhhﬂﬂzpﬂﬂsmm bassaswaiabbmwarymyu - -
-~ - Bmﬂﬂt E-dlingmmuﬁm BB424. -

.. o
b o R
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Specifications Hl&l Enc tﬂ Spc

Wceded B0 1024500 4K 0SS 105K BRI AT 5N

o tnuclion Boll-on Bat-on

Seale lerg 34° (553 B 4 (BECS B

i el ol Rosewood Fosewond

adar BE 1024024 107 i250mm) BE10ES0Z5X: I 58" (B00nm) BE424MAX 107 (F50mm) BB4ZSMESN I3 5% (S00mm)
Frels il 2

Bay Mder 3P (Sine Joind Hear

Hech Mapia' Mt Spes Mapk/ rmt}ﬁpm

Bide Wntage Flus (Brass sadde, Sed plae) Ninae Sty o

[ Front: Spil Bar (hinico W) ! Rear- Single Bar (Caramic) Split Singas 1,&5“% F
Fickup Swilch IPuaton Toggle I-Position Tuggl :
[ Mester Winlume. B ter Tome Paser Yolure. Maahr Tore il
Coless Black, Vintage White, Carane] Brown. Tobace Brown Sunburst Red Matallic Tobaceo Brown Sunburs Vintiga Whils Blac f S kit

'--i' H—‘f- 14: [
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Billy Sheehan’s career has taken him from
performing with the three-piece power trio
Talas, to headlining arenas with David Lee
Roth with-whom he recorded two platinum
albums. Moving on he formed Mr. Big, a
band which found international success
achieving a #1 Billboard ranking in the U.S.
and 14 other countries with the hit single
“To Be With You". His trailblazing heavy
rock playing style has won him numerous
“Best Rock Bass Player” awarnds both in
the U.S. and abroad, including an-amazing
14 consecutive “Best Bass Player” awands
from Japan's #1 music magazine “Player
Magazine™. He has performed on every
continent except for Africa and Antarctica
Billy holds down the bottom end with his
Attitude Ltd Il signature bass. Billy worked
closely with the designers and crafts-

men at Yamaha who did an incredible job
designing and building this bass to Billy's
demanding specifications. One point Billy
was very particular about was the joint
between the neck and body. He wanted a
joint that would stand up to his hard-hitting
playing style. The Yamaha team designed

T S R T N T R T | ARG LTV T ]

BILLY SHEEHAN
SIGNATURE MODEL

a unique extended neck joint that provides
a solid bond between the body and neck
delivering the demanding level of stability
that Billy was looking for.

Crafted from maple, the neck on this

bass is big and thick to add to the instru-
ment's solid sound and great sustain, It
aleo features jumbo frets from 1 to 16 for
sustain, and scallops from frets 17 through
21. Finally, a Hipshot D-Tuner lets you
accurately drop the pitch of the “E" string
down to a “D" with the flick of alever for
extended low-end range.

The Will Power pickups are custom made
by DiMarzio and deliver a heavy low-

end tone with a solid fundamental. The
neck pickup produces a wery deep
sounding tone with great low-end
definition. The middle pickup is
a P-style design that delivers
tremendous punch and mid-
range power. Both pickups
are routed to individual
output jacks for separate
amplification. Controls
consist of front volume,

front tone with a high-cut switch to boost
bass output from the front pickup, and
rear volume with a sterec/mono switch.
The Attitude Ltd Il basses Billy plays are
production models, not custom shop
models. That is one point Billy was firm
on, that his signature basses would be
manufactured to the exact same specifi-
cations as the basses he played, ensur-
ing that the customer would be ableto
purchase one of his signature basses and
know that they were getting an instrument
of the same design and quality.

ATTLTD3 BRIDGE
The solid brass bridge capiures and transmits

string vibration directty to the body. creating
great low-end tone and attack.

= v

MITER BOLTING

Miter bolting holds the wmuie
and fighter fo the bud'sfm:_;m T.
two separate cnnmne:_'l'fs into u:: I;'1
Compared toa cuwen'[_mml. tﬂ 1:; n
joint, miter bolting efficenty ransié

<fring vibration throughout the body

with e loss This delivers greafef
pody resonance making each note

come alive.
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Specifications

 Mesal ATTLTOS
. Eai-on
s Laagih:. 4" (e e
Fingerboard  Napk
Radiun A0 (Z50mm)
Frels 21
Buly Nar
Meck Mapk
Bdge Solid Brasy =
Fichups Warha Cusioon Woler Pickup (rort) DI 20 WIFDer (MiGoe)
. Cosrels Froed Wolusrss Frood Tor. Reor Yoluse Wookr High ol 5wich
Colors Sonlc Bue Buck
“Reter i pags 107 for mare indmvaion o e ARE (Aooustc Restnance Enhancemdn)

l &
Sorlc B i
o s
“
= e
- i
i -
3 &
& d » #
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MIKE STERN SIGNATURE MODEL

PACIFICA1611MS

MIKE STE

The Yamaha Pacifica 161 1MS k& synamymous
with Mike Stern. The “MS" designates this
instrument a5 the Mike Stern signature, an
instrument that brings his vision of an ideal
Euitar 1o reality.

When we first talked to Mike about creating

a signature instrument for him, he was quite
allached 1o a particular solid body single
culaway that he had been playing for some time.
So when we asked him what kind of instrument
he wanted, he requestad that it be based on the
guitar he was playing at the time. Cornell Dupres
s another jazz guitarist who prefers a solid body
guitar and plays a Yamaha signal ure as well.
Both of these guitarists like the playability that
the said body offers, but have taken different
paths when it comes 1o Sound requirements.
Mike requested a single cutaway design but he
wanled a sound that was quite different. For
this reason, the handware used on his Signat ure
puitar as well as the materias used for the

body ane a lot different from what yvou find on a
typical single culaway.

S0 let's take a look at the PAC1611MS and see
whal makes il special.

The bady is a two-piece design crafted from
lght ash. Attached to the body & a one-piece
V-type neck made of maple. Hardware is mostly
the same as you would find on a single culaway
except for the bridee, which is a sik-way design
that lets you adjust strings individually. Pickups
consist of a Duncan ‘59 on the frant, and

a Duncan Hot Ral close to the bridge. The

Hot Rail i a single size humbucker unit that Mike Stern:
incorporates two blades with over-wound eails, Born lanuary 10, 1953
" ffter play h B 2t & Tea Bl
This guitar is designed 1o deliver an articulate R (T B L A S 1l s iy
Coblam, Mike recenyed a geat deal of aftention when
ftome wit hout any unwanted overtones, plus Fe jomed Miles Davis’s comeback band in 1981 Fram
saeet and fal mids and lows. This fits Mike's frere he moved on, playng with Jaco Pastorne, Bob Berg,

: . Tre Brecker Brofners reunion band, efc. In addition he has
playing style well, letting him start a tune with a B o s e e 2

soft feel that transforms into a growling rock feel puitarst F2t can cover 2 wide range of musical styles Fom
at the end, Jazr to Aok o Blues.
The instrument that Mike in fact uses is slightly

different from the wersion that is available to the

public. The body on Mike's guitar is crafted from

a slab of ash specially chosen for its fine grain

and high density. This produces an excellent SPGCiﬁm tions

response and a heavy, warm tone but makes the

instrument considerably haavy, 5o we made the S P 1 1

version avalable 1o the public a litte lighter mm: iﬁf{l..m,‘,]

Mike actually owns only one 1611MS, and he e

has usad it for recanding and lve performances Fadis T (1

ever since it has been in his possession. This Frets 3

guitar has appeared on his album covers and in Body Ay

photos ssen in magazines and on the web. The e = :

wear on the neck is testament to how much he :;:! ;ﬂ'ﬁ;?:gx .

& atached 1o this guitar. He likes it so much Saymour Duncan Hot Rala X1
that he has been playing it devotedly, with Pickuip Swilch  3-Fosison Laver

regular maintenance of course, for over 12 years Comlrols Master Volume, s ter Tone
now. This is definitely an ultimate guitar, Bl -
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Warmer and milder than their solid body
counterparts, hollow and semi-hollow body
guitars are quite versatile instruments delivering
a soulful tone that can handle everything from
Rack to Country to Jazz to Blues. Yamaha

has refined hollow body and semi-hollow body
designs to perfection, combining traditional
canstruction with innovative electronics and
pickup systems. Each instrument is bult with
outstanding craftsmanship to deliver stunning
looks, exceptional quality, amazingly versatile
sound, and an extraordinary playing experience.
The SA2200 refines the semi-acoustic guitar
to perfection incarporating a solid center block
of mahogany to enhance sustain and resist

= $2200

feedback. Custom wound Alnico V humbuckers

wired to dual push/pull coil taps let you MY Yo Subuml
switch both pickups to single coils giving the L

instrument great versatility and a wide-ranging e,

tanal palette that delivers everything from e

mellow Jazz tanes to the aggressive edge of 2

solid body. L

The AES1500 cambines traditional hollow fLit

body archtop design with custom eectronics EF_

creating an instrument that can deliver Ha
everything from clean Jazz thythms to distorted =

Rock leads. A pair of DiMarzio Q-100"s
connected to push pull tone controllers split
pickup coils for a great sdection of tones from
Jazz to Blues To Rock. The AES15008B adds a
Bigsby B-6 tremolo for classic loaks and tane.

AESIS00

Paarl Snow Whitg

I

AESI5008B

Qrangd San L) ;_

siasninEn=nms AETD)
e & &

Specifications —

Model AES 1500 AES 15008 SATI00

TomFuction SdlNeck Sl Nack 5l Pk

Seale gy = ) 5 11E s 24 34" (B

Firt e el A dvwrod ] B

R 13 34" 350w 13 W4 (350mm) 13 34" (350mm)

et i = =

By Arched Sycamore Tap. Mage BaduSdes Arched Sycamare Top. Maple BaduSide Larvinat e Figured Mage

[ Mapis Pramiumn Grade Mihogany

Bridor T-0-M Biridge Bigaky B Ve Wik T-0-MErdge

Pickugs Dibrsio0-100 % 2 Difdr A0 0-100 X 2 Anico ¥ Humbuder ¥ 2

Pickup Swilch I-PuanonTogole TPosim ogge FFuatonToggle

Comtimts FruniFea VoL Fron Fear Tore FrORUFEr YoLme, oy Fear Tme Frind Villomee, Flear Yo Frond Tone
with Push-Pull Siih withPush-Pul Siich Rear Tonee wih Push-Pull Swiich

Colors Orange Sain. Pearl Srow Whike Bick Ornge Sian Ml Sunburs LB mn Sunbursi
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PAG611/510/311

The PAC611 and PAC3T1H -great tonal diversity.
The PAC510V-single pickup, tremolo unit, cool looks.

Two different approaches, each one offering its own sirong character:

The question is, which is best for you?
PAC611H/611HFM/611VFM

Top-quality parts allow Yamaha’s Pacifica series guitars to deliver

a diverse range of tones.

PACIFICA

Yamaha Guitar Development

g " L
.
'\
\
o \

Flamed Maple Top
Stunring high-grade famed mape &

matched with exclusive see-fhru colos

for an unmistakable boufique look.

PAC611H

Black :,!} :
e 027,
|- I .t._.+_+ : o I
o =i = .5

c e a s PAC611HFM
Seymour Duncan ; . = i
¢ [ & % £ : e
does 1. Ll Q="
Pickups by Seymour Duncan include ; ! a—— A
a 5PA0-1 at the neck position and el ®
a covered humbucking Cusom 5 & - A
e bridge. The SPA0-1 uses a single e +
coil design but produces a deep A - = Pm!r:'nﬂFm
fone that combined with the thick : T -8 g I8
characterized tone of the Custom .o E! =t i. E _IIE:[_‘_}:I_.-_ S P .’!
5 produce a umigue and stumning - == f*
sound with great presence.
-x'“*-‘.h_ e
dt Trardateet Badk
i : THEF

Yamaha Original -
Bridge Plate/Graph - i _
Tech String-Saver ol ’ b an.l 1VFM
Saddle S ba Lisht Aber Burst 5
Teflon-impregnated saddles I - v
dramafically reduce string breakage
while minimizing the dominant
ZkHz tonal spike of metal saddles.
Combining these saddles with
Yamaha's onginal steel bridgeplate
give fhe perfect combinafion of quick
response and stong sustain. Model PACE] /6 THIFMET 1M PACSIV PACTHH

Con st ruefion Bl Bat-on Bol-on

Stale Lenglh 75 172 (EdEme) 5 12 ) 5 1 e kamm)

F-, ribsaciind Fizgavad A annd ]

Radi T = 50rn

Frets = = =

By Farsed Maple + N Midar Ny

Neck Maple (Tinked nihy Mapie (Tirked Frigh) Migia

Turers Grover Locking Tun Grer Locking Turer Grower Loching Turer

BRdm PACE 1HHEMEHE Al Brighe Wi Graph Tech SYingSae Sasde _ Wilkineon 'S50-6 Pl Bde

FAVCE T 1P Wilkinason VS50-8
Fichaps Cusiom 5 Trembutker Sy s onean Wembuther PRI P-20GANCC), Arrbodr (v )
Fickup Swich__3-Wiy 3Way Wy
o Corbois Master \olume: Masner Tong (Push-Pul Coil Spin Masier Volve_ M Tore Wi Wit M ey Tore Puah Pl Col St

Neck Finish Toors FACE11H Cdor Badk Black, Candy Apple Aed Barh_ Ve Whie. Aed Mee
The tinted, @HS—M neck :j\es PR CET THFM Colirs: Translucend Black, Hd¥idin Sunborsl, Sone Blee, Whie Wl Malural Sain

an imesistibly vintage look and feel.
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Translucent Purple. Ao Beer, lighd Amber Burst
PG 1%FM C oo Tranaisc sl Black. Podl Beer Dark Rad Bursl
Caramel Brown, Tasacoo Brown Surburs!

fftp A e yaima fa -ar-natwark. com



PAC510V

Looks like a simple single pickup but the Seymour Duncan
Trembucker P-Rails actually incorporate both a single and a
humbucker pickup lo produce a diverse array of sound.

Versatility with focus
The look may be simple, but the
unique specification of Pacifica 510
gives a wealth of tonal possibilities.
The single pickup design sacrifices
nothing in terms of versatility but gives
your sound focus like no other guity,

Seymour Duncan
Trembucker P-Rails

Exclusive to Yamaha Guitars,
the trembucker version of the
revolutionary P-Rails pickups offers
full humbucker tone in position 1,
soapbar single coil in position 2 and
regular single coil in position 3.

Hot-rod vintage looks
Tinted, gloss-finished neck and aged
mint-green pickguand ase unmistakably
cusiom-shop hot-rod cool

PAC311H

Borrowing its overall design from the PAC611, the PAC311H is an extremely flexible
guitar offering tonal versatility to handle a wide variety of musical styles.

Lill

PR P

Willow Matural Sasn

i :.r. :l ?l'ii'Tll é-i :'.:' 1-? ;-z' :
1 ,::'| | -3 i J = Yintage White
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pAEZl PACIFICA

Yamaha Guitar Development

Clean lines, contoured solid body designs, triple pickup configurations incorporating -
two singles and a humbucker, 5-position selector switch with coil tap, block bridge
with tremolo—Pacifica series guitars achieve a high level of perfection in tonal
capabilities, playability and styling. In this section, we would like to feature a couple of
beautiful examples from the Pacifica lineup, the PACZ 12VFM and the PACZ12V0OM.
The PACZ212VFM features a body top of flamed maple. Resembling the stripes of a
tiger, this rare and beautiful pattern results from environmental changes that occur as
the tree grows.

The body top on the PACZ 12VAM is quilted maple. Like the flamed maple, its
beautiful patterns are formed due to environmental changes occurring during growth.
While it produces a tone similar to that of the PACZ12VFM, complex patterns in the
wood vary from instrument to instrument.

The heads on both of these guitars feature the same figured woods and colored
finishes used on their bodies. Both instruments are available in three colors,
Translucent Black, Tobacco Brown Sunburst, and Caramel Brown. All color finishes are
designed to bring out the beauty of the wood's grain, and they look striking on stage
as changes in the light angle cause the patterns to change character.

PAC212VFM

Trarshecent Black

Spedfications

Mool PRC T FRA 200N

Consirmcion  Bol-on

Scale Leaghh 25 /27 (B4Emm)

Fingerboard  Rmawcad - - .

Radar 13 4™ (350mm) i ’

Frals s . .

Body Flamed Mapl + Ner (FM). Ouillad Maple + Rder (V0N
Neck WMaapie J

Tmes Diiaazagl

B g Wintage Temolowilh Bock Sasdle

Pk s Alnicy ¥ Sngle x 2 Aoy ¥ Humbucker s 1

Pickup Switth  S-posifion Lewr

[ Masier wohme, Mg ler one (Push-Pull Cad Spiig

[ Tranghucent Back Tobaccs Brown Sunburst, Caramel Brown
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Billy's
New BB Bass

4 e r&@ﬂl’ Sh'd;lia\ began his relationship coanuch like the Attitde's neck pickup But

* " with Yamaha using a customized this “woofer” pickup is wired through a
BE3000. The BET14BS goes back Lo higth-cut switch acti by pulling up
Billy's fonts, bringing a fresh approach o the push/pull tone switch. Activating
to Billy’s original BB. Designed in close this circuit delivers afal, ultra low 60fs
collaboration with the Yamaha Artist tone that will shake th use.
Seryices team at their former Hollywood Attached Armly to the body is a maple
lacilil_'-!r (Yamaha's stateofthe-art YASH neck topped with rosewood. Thinner
facility is now located at Yamaha Artist and trimmer than the neck found on
Services Burbank, YASE), this bass is Billy's Attitude basses, the neck on

“built from the ground up incorporating the BET14B5 is slim, trim, and Iastm .

the best features of Billy's Attitede bass. greater plaving comfort. A solid brass
The BET14B5 starts with a body of alder bridge contributes to greater sustain

designed in a classic BB shape that fits and clarity and like all the hardware, is
comfortably against yvour body when finis hedd with a black nickel finish.
played. Positioned between the neck and The BET14B5 is a versatile and powerful
bridge is a split single coil style pickup instrument capable of handling a wide
that delivers classic BB tone. This range of musical styvles from vintage 60's
pickup delivers a great modern Rock Rock to Funk, Blues, lazz, or Soul. And
tone that is bright with great presence, it delivers it all with the playability,
punchy, ull, and powerdul. Positi omed tone, and stability that Billy

between the split pickup and the neck demands on stage.

is a custom designed “wooler” pickup;
a double humbucker specially wound
to deliver great low-end tone. Playved as
is, it produces a fat, dark, low-end tone

Specifications s
Bl EETI4B5
Coones L1 Eult-mn

Scale Leagh 347 (BE1 )
Fingerboard  Russwood

Radins 10 (25mn
Fels |
Body i
Ntk Maple
Brichp Sold Brags
Pihuges Wi PLI. i PU
Coflrovks Whaier PL Wislure . Main PU Yidume
s fer ione w' Wodler PLHI Dl Sw.
Coleors Hack Lava Red
- |
L
T . A |
. iy
3 |
- b
=
L
£
& 4
o
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Watthan East Siguaturelodel

The Nathan E
Signature BB

The lst of hits that Nathan East has played
o ls long and countless, The people he
~ has played and recorded with reads ke

o Who's Who of top artists in the muslc
business, Starting out on cello n junior
high school, Nathan didn't take up the
bass until e was 14, In high school, he
plaved inawide range of groups ranging
from jazz ensemble, marching band, and
chaoir, Lo bop=-4 cover bands.
His first big break came when he was
asked o joln Barry White's “Love Unlimited
Orchestra”. While still a teenager, he was
recording with Barry White and playing
major venues such as the Apollo Theater,
Madison Square Garden, and Kennedy
Center. After earning his Bachelor of Arts
Degree in Music Performance from the
University of California San Diego, he
moved to Los Angeles where he launched
a sucoessiul music career playing and
recording with a host of top artists such
as Eric Clapton, Michael Jackson, Elton
Johin, Phil Collins, Whitney Houston, and
many, many more. He is also cofounder
of the group Four play with whom he has
recorded and toured.
Anextremely versatile player, Nathan has
long relied on BB hasses for his tonal needs.
His first Yamaha was a BB that he obtained
while touring in Japan with Lee Ritenour, [ts
sournd, the way it felt, and its overall guality
were impressive, but what impressed him
st is it felt and playeed rght without
needing alteration or adjustment, Nathan
has been hooked on Yamaha's ever since,
The BB NE2 is Nathan's signature model, [ts
body s made of alder top ped with maple to
deliver a fat sound with plenty of definition,

\

Front and backarecon
Ehe player with acomg A
st ruombent that offe s gasht playingetmforn,
The BENED Incor poratés a neck through
design with a 3nchiseale, Splece ¢~
e and premlumigrs de ma bogangs J
neck sandwic hed BEfveen the body, The "
Ehirough body desliit offers greater sustaln
and better neck 8tability. Strings are

strung through a BPZ-7 bridge designed

w it incliveicd vl mac hined saddles that
deliver precise into nal o low profile for
greater playing case and an elegant look,
The individual saddle pleces alko reduce
inter ference fromather vibrating strings

to produce a purer tone, White pearloid
tureers matching the abalome inlay roumd

out the looks.

Electronics include a stacked Alnico V
humbeckers desigied in close collabor alion
with Mathan. Both pickups run through a
Scontrol active electronics clrcuit based
onNathan's “Magic Box" stomp box. The

dto provide
ell-fitting

circuit features a 3-band egualizer witha 7

switchable mid-cut filter that allows Ll o

bassist Lo obtain a wide varety of Lones [/ 7/

i

d

from this highly versatile bass guitar. -
ll.' ¥

.

%

it
o

b/

Specifications
Mg sz
(o sl ruc Biom Mach Thimugh
Scalelenglh 31 (seiken)
Finprrbosed Ebary
Aaedmrs 18.19M6” (S00mm)
Frels Fi)
[ [T
e Mg Praming Grats Malogany 5 Pace
Bl Yanaha BPZ-7 o Pz
Fachaiprt MoV SuchTipe X2
Fickup Swih WA
Coninols Btaater Walume. Fickup Balancer
3-Bard B0, Mid Cut Fraquency
Bilid Cul On-0 Swilcly
Taens Bah Wl ol
[ LR -
A .
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A Bass With

xtensive Range

John Patitueci gained international recognition as a member of Chick Coren's legendary Elektric Band and in the mid
1980, John's sensitivity, inventivensess, and tone have established hin as one of wday's most inflluentinl bassists while

his ability b cover any genve naade him a sought alter studio pusican amd jeeartist, performing and recording with

adiverse areay of artists plying everything feom Classical ad Afm-Cubar to Blues, Fop amd L Inaddition w his

notallework as a sidenan, he has led his ovn groups releasing several rensarkable albuns, |
Asa Iu!-.hn‘ a nl.ai-.mln.-u , John relies on his aiﬂlh‘lI.I.Il.rf'lllf.lﬂl’lfhal.ril.ig hIIM-. Jordun joinedd as a Yamaha A rlisldulrinlg his I K‘J : TRB]PII
dhiys with the Elektric Band amd soon began working with a tem ol designers ona bass that would become his signature R
Bestring, The 4-ply body design uses main Layers of ash and alder b provide a solid fundanental wome for solid, low-emd [ |
commping, Conplinsenting this are top and back lyers of Tigured maple that brighten the high-end for soloing, : .
Attached o the Ty s a ol -on, super long-scale, 35-inch maple neck desiged o deliver greater punch from the low | ! |
B ring and a very tight, focused sound. With 26 frets on the ebony Gingerboard, the TRE TP has an extensive playing '

range spanting a littke over four octaves, Sculpled body cutaways provide easy access Lo the upper reaches of the nedk, [
which s Lrimmed with custom peard and gold tuners and crescent shapad mother-ol-pear] and abaone inlays, i (ihl :
The TP s fitted with a pair of Alnico V humbuckers positioned ina J-syke configuration. Inaddition o standand
sl andd Blend controls, an active 3-hand Q) with a parametric-yle midrange conteol delivers ineredibly versatile

- -

Lo shaping cpabilities that allow players o achieve a versatike range of tone, powerand presenge. % || e |
Premium cons ruction amnd incresdible custom spedfications make the TRBE JPILan imilrurla.'.ql%pkh i Jr.?.rry genre or i I
a, i | |
playing style. | _ 2 NS/ EERE
I (N
1]
(ENNER
l ol 1
<
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o
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Specifications
Model ThE. Pt
Comtuclion  Bol-
Scalelengh 35 0
Fingedboasd  Efuny
A0 {100
[ %
Ei Body Figured Mapla el N Maga
Nt & Beck Wagle
5, Bide Solid Brags
' Pickuiss Siie by Side Double Col Alnico ¥
- [ Maa ter Wolumes, Fickup Balincer,  Band B
caiich Colors Ariber, Tranalucent Dark Red
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i
: Sped'ﬁcatims i
TREB W06 TREVD0S.) / TRE M004)
a-lnuu Adkon
ScaliLength 35 jsaoen)
Frrperbord Amewnod
Madan 40 (1000m) [ 19 11716 (S00m) / 107 (250 :
Fretn ]
Aoty Napia ider
Hech, Mapia/ Maln Spe
[T SolidBram .
Pickaips Nrico ¥ Hurm-Canceled X 2 ‘ﬁ
“ Domioh Master ol Pkup Bancer, 5-BandEd

« Colors Black Nalural Transwcen] Back, Caramel Bown
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Revolutionary Design Delivers
.

Massive Tone From Incrédibly
Lightweight Guitars and Basses

Since its introduction in the mid 1980s, the RGX and RBYX lines have attracted
a wide following of guitarists with their radical designs, great playability, and
supenor tone. With the most recent models, Yamaha has revolutionized guitar
and bass design, breaking down the boundaries between weight and tone with
instruments that deliver massive sound from incredibly lightweight bodies.

The A2 design team set out to design lightweight instruments that provide the
player with greater playing freedom without sacrificing sound guality. Intensive
research and development led to the creation of Alternate Internal Resonance
technology or A.l.R. This groundbreaking technology utilizes a solid body
design made up of two matenals; an outer layer of hard tonal wood used for
the instrument's top and hack, and a core of lightweight, resonant softwood
sandwiched in between. Three metal sound tubes installed underneath the
bridge plate and passing through the body transmit strng vibration to the body,
exciting the differént bodyTayers and returning body vibration to the bridge.
Stnngs passing through the body from the back of the instrument add to this
by transfarring string energy to the entire body more efficiently. Weighing about
30% less than a standard electric guitar (20% less in the case of the bass),
the resulting instrument achieves incredible tone with a big, open sound that
resonates throwghout the instrument's entire body.

To compliment the tonal charactenstics of the ALlLR. body, original pickups were
developed at the custom shop at YASH (Yamaha Artists Services Haol lywood)
with input from some of the world's greatest players. An LED pickup indicator
surrounding the volume control provides the player with a bright visual
indication of which pickup is in use. A minimalist bridge design keeps the
playing surface snag free for greater playability when playing close to the bridge.
The RGX A2 and REX A2 models offer the light weight that many players are
looking for while delivering remarkable tone and playability. Impressive sustain
with rich tone that clear, heavy, and powerful from and instruments that are
light and comfortable to play.

k<
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Specifications
Akded ROXAZT H“_m REXSAZ
Corntrucioon Bat-om Bat-on Bat-on
Soale e 75 1/2° (e 34 Bk ) 34 (k. )
Fin geeh ol A sood AEayoed AEsyned
Tt 13 34 (350mm) 10 Gesimen) 73 B8 o)
Frels. 2 i S 4
Bty AR Body R Body A R B0y
e hapie gk hapk
Lo ] Dincast wit Cylindrcal ke Discaal Discai
Bidm IR Maurting Sy Sem Bridge LA Mourting Stem Bridge Al R Mouting Syatem Bridge
Pichougs: Ao ¥ hisbudiar X 2 Coaramic Bar Single X 2 Coaramic Bar Singe X 2
Coarlrads I-posifon Rotary with Fickup Indicala, From bl (Wl LED) Fromt e wlh LED),
M star Wity Faar Wl dwith LED). M fer Tone Aaar Wl dwis LED) Masier Tona

Colors ‘White & Nimraf Gray, Jet Black White & Aircra® Gray, Jet Black White & Nircra® Gray, Jel Black
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Yamaha’s THR Series—
Much More Than An Amp

Yamaha really came up with a winner with its
revolutionary THR amps. Conceived to provide players
with just what they need when they're away form

the stage or studio. the original THR10 and THRS
captivated guitarists from around the globe with big
tone and just the right mix of features. The idea of a
“third amp” proved highly popular. changing the tonal
expectations of guitarists who soon realized that the
gig or session isn't the only place you should expect
perfect tone. Requests for more genre specific models
resulted in the release of three more models: the
THR10C for authentic boutique amp tone, the THR10X
for high-gain stack amp tone. and the THRS5A for
electric-acoustic tone.

With five models on the market you'd think the THR
development team would take it easy for a while and
enjoy their success, but instead, they've continued
listening to user feedback and gone back to create a
Version 2 upgrade of the original THR10/5. The new
THR10 (V.2) and THRS (V.2) feature new speaker
simulations that deliver more depth and tonal
character than ever before. Version 2 also gives you
better sound quality delivering cleaner cleans and

dirtier distortion. The units still incorporated the same
highly portable design and mn on a two-way AC or
battery power supply so you can take yours out and
sound great no matter where you go.

All units offer high-fidelity performance making them
great for quality audio playback. With both AUX IN
and USB connections provided. connecting an audio
playback device or a computer to the unit is easy and
being able to practice along in hi-fi sound is truly
spectacular. When inspiration strikes, the USB port
and a bundled copy of CUBASE Al lets you easily

lay down tracks in this full-fledged DAW application.
And for those that like to get in and fine-tune sound
settings, you can download Yamaha's THR Editor,
which provides detailed control of the THR's tone,
effects, and overall sound.

With five different units to choose from, each offering
its own distinctive sound. feel, and tone, it's simply a
matter of picking the unit that suits your style the best.
After that, you're probably going to enjoy playing your
Buitar a whole lot more.




Authentic Tube Tone

THR10:: BBOEHEBEHNMED
A new take on classic tone

The standard model THR, the THRIO sowwds great inoa wide range of genres, whether played delicatedly with o clean soumnd, or with a more edgy, dis-
tarted tome, Now the THRLO has been upgraded to version 2, deltvering even betber quality soumd,

BOURSE DECHA
Mot o uveriuvy  p

THR1O Contral Panel

Authentic Tube Tone : 'S
THR5 % HOODEHEES

A new take on classic tone

The litle brother of the THRLD, the THRS offers the souwd quality of the THR LD in a more portable form, making it perfect for use at home or when
traveling. Now the THRS has bem upgraded version 2, with an even better sound that defies the coowentlon that sound quality has to be sacrificed ina
smal amp with a small soud.

THRS Caniral Panel




Natural Acoustic Tone

THRS5A

BRDRENEEE

A New Way to Experience your Electric-Acoustic Guitar

THRSA is optimized for use with eleciric-acoustic and Silent Guitars. Uilising advanced modeling technologies developed by Yamaha THRS5A offers
simulations of classic tube condenser and dynamic mics combied with studio-grade effects to create recording-studio tone direct from your gultar and
wherever you ane.

Extreme High Gain

THR10X

BRNmoM

THRESA Contral Panel

Extreme High-Gain Stacks - on your Desktop!

THRIOX is dedicated to gudtarists that want more gain, more distortion and the unmatehed response of & cranked high-output stack. With 5 different
channds from 3 amps, all ddivering dynamic, intense distortion, THR10X perfectly delivers the subtly different distorion characteristies of each amp
or channel to give a tone and response perfectly sulted to everything from classic rock to extrems metal.

THR10X

THRL OX Contral Panel

‘\1 mill:ling

VCM |Virtmal Cirenitry Modeling)
VCM effects are capable of captuning
subileties thalt simple digital simubtions
camnmol even appmach, going beyomnd
simple smulbtion and delivering the
truly musical performance that makes
das=ic amalg gear ivaluable even in
today's digital production enviranment.

o L THRE
Cornanion aaF 0

Yamaha Hi-Fi Andio Technology

THR was developed with Yamaha's
avard-winming AY division to ofler troe
hi-fi steres sound amd a new experi-
enee in guitar amplifiers. The e histee,
specially desiined speaker enclosure

is optimised to hancdle both guitar amd
steres phivback soumds making THR
umgquely capable af ghing vou amasingg
tone for both your guilar and your tmck
fmom a compact, partable amp.

—— 1
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New Extended Stereo Technology
THR incorparates Yamaha's new Ex-
lemded Stereo Technolgy to create an
ireredibhy wide, s packns avdio image.
Steres tracks and s hadio quality reverb
lake on a depth unimagimable from sueh
a small enclosure.

Dual Effects

THR features dual effects cirruits preoviding
natural, ulra-muscal effects. One ciromt
handles stom phoec-style modulaon effects
while the other provides ou tstand ng studio
grade delays and reverbs. With the THR
Editor soffware, both effects processors can
be adited in incredible depth.




Authentic Boutique Tone

THR10C HBHEBEDEECIA

This Is More Than A Sound- It's A Feeling...

THRIOC takes the personal-amp corcepl to a new level of audio Qdelity, The finest tube amps respond to a player’s every touch —with picking
dyramics anwd playing style adding as musch to the tone as your gultar and plekups, Using Yamaha's exclusive VCM Mirtual Clrewdiry Modeling)
technology, THRIGC perfectly recreates the unmistakable response amd dynamics that anly a boutique tube combo can provide,

-

ol Rl el s
, ¥ # f i’ ,

THRIOC Contral Panel
TAPE ECHO

Perfertly complementing the: kow g ain awdiophile amp
madels, THRE 1OC features an all -new TAPE BCHO of
fert that capiures the detail of an analogue machine,
right down to the wow aned flutier of the repeats.

M, CRUNCH, LEAD, BRIT HI |CLEAN, CRUNCH, LEAD, ERIT HL POWERL POWERIL ERCWS 1
BSOIE RN BSOLET OO, S0 RN HL CLEAN
EkSE. AL F BuASE
L] L] L] L]
[] [] []
L] L] L] —
L] L] L]
L] L] L] L]
L] L] L] L]
L] L] L] [] -
L] L] L] L] L]
- -
L]
L]
L]
TEASH, MDD X, TIOaE K TORE Tokss, MINDLE., TIgCLE T, MDD TIOEE TORE
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THR Sesslon USER MEMORY
THR Session mﬂm Lt amvemmiany hanection lels vou s up
s an 105 app tar Jive s mebbings of all contraller amsd
whikh is apli % f,.-_f..-’-_g‘?.-‘ .t‘fﬁ “':'EH\‘ = s lech mellings kor ek k meeall [ THR 1O
miteed for THR. = -"-‘ = series anh]
L ] ; B h
Yema ean slow =
dowm sangs [ <
B - TAF : TIME | HOLD : TUNER
dihenit kising B S SN S0 SHE g ]
:TIK[1I:I'|I:|1I-':;|::. % # %-‘d’/ '% Tap tampo function o quidkly set delay

Admee. The budl -in chromaidie funer esdures

charnge the pitch sceurale, stable tuning and an essy 1o resxd

ar repeal amy segmenl of a song o earn

display.
CUBASE Al even the trickiest guilar part. i
THHR is bumdled with Cubase Al It even allenvs wou to cameel oul the THR Editor
Slenbergs professional musie produe- arginal guitar sourxd: i's likee plaving a The THR Editor, avaflable for dow Virtual Tube [Humination

o application that effers hall-lledged
recording ared ediling.

session with vour dream baned!

This app is Lthe perfect midio toolbax
Tor texiane’s guitarist and with a Yamaha
THR amp, gives vou a practice expen-
enoe like no other.

Toad from hitp: f fdownload yz
oxim, alfers deep editing of
effect pammeters using a computer.
Audeditiomal in-depth contrals fnehide

oonnpre ssor axd mdse gate hmetons.

THHE= Virtual T = 1 Themd narson: inchsdes &
simnilated arange tube glow from the metal
speaker grille.
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Development—Working With Musi-
cians, Bringing ldeas To Reality

Yamaha's goal is to create nstruments that meet the real world needs of professional and amateur musicians who rely on

their instruments for their livelihood, art, and enjoyment. Helping to meet these needs, the company founded Yamaha

Guitar Development (YD) to build high-end puitars that satisfy the world's most demanding puitarists. YDG also provides

the company with the opportunity to work directly with players in the development of instrument designs and features.
Communicating directly with players and providing them with opportunities to evaluate instruments and suggest improvements
1s the most meaningful and effective way to refine instruments. To provide as much opportunity as possible, Yamaha has three
locations, LA, London, and Tokyo, where designers and technicians can get in touch and work with artists around the word.
One of these facilities is Yamaha Artist Services, Burbank { YASB), a state-of-the-art research and development center located

mn the heart of LA s music scene. Here, a special team of top guitar designers and craftsmen work with artists to design and
create innovative instruments and features utilizing the wood and metal shops, dectronics lab, and recording faclities at YASB.
Development teams and musicians working closely together has always played an important role in the design, development,
and refinement of many of Yamaha's instruments. Artists know their own needs and most know the needs of musicians around
them. Dedicating time and resources at this level provides Yamaha desipners with ways that current instruments can be improved
and keeps them well -informed of developments that can be applied to development and production.

In this way, Yamaha relies not only on its designers and craftsmen when developing and refining instruments, but also on
musicans that use them.

YASB (Yamaha Artist Services, Burbank)

Located in the heart of LAs music scene, Yamaha Artist Services, Burbank, or YASB, is a state-of-the-art research and development
centre and home to the Yamaha Guitar Custom Shop.

The shop is un by a spedal team of top guitar designers and craftsmen, workang with artists to design and create innovative
mstruments and features utilizing YASE's wood and metal shops, electronics lab, and recording facilities.

Artist feedbadk plays a arucial role in our approach toguitar design and particularly at YASB, it is the most meaningful and effective
way torefineour-instriomients.

Many of Yamaha's guitars are initially conceived, developed, tested and broughtto life here by the YASB team.

53 | Yamaha Guitar Developmeni



YMC (Yamaha Music Craft)

Yamaha Music Craft is a spedial faclity located at Yamaha's corporate headguarters in Hamamatsu, Japan,
Assembled here is a team of world-class luthiers and master craftsmen whose purpose is to create the best
instruments available today,

Guitar production here absolutely depends on the craftsman’s senses. From wood selection to final inspection,
each stage in the process involves the highly refined skills of our experienced luthiers. Machines and leading-edge
technologies do play a vital role here, but in perfect harmony with craft guitar-building - there is no substitute for
the skills and sensitivity of our master luthiers,

It is here thatall of Yamaha's high-end guitars are brought into being through a union of modern technologies like
AJRE. and LR.A., that only a company like Yamaha are capable of developing, and the high level of craftsmanship
and traditional skills that our master craftsmen possess.

9]
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Craftsmanship—Turning
The Designs Into Great
Instruments For You

55 | Yamaha Geitar Developmeni

With all the advanced technologies we
hawve at our disposal, it simply isn't pos-
sible to fully automate the production of
guality guitars. The complexity of tasks in
addition to the need for constant aware-
ness of the materials being used and
the ability to make minute adjustments
for variations cannot be performed with
current technology. So while machines
do play a vital role inthe production of
Yamaha instruments, there is still no
substitute for the skills and sensitivity of
experienced craftsmen throughout the
production process.

Turning designs into great instruments

hitp e wew yama ha -ar-natwark. comy

requires a great deal of experience, skill,
and coordination. Technical drawings
alone cannot convey the intended tone or
an instrument, or even much of the tech-
nical skills required to create the desired
characteristics or sound.

Before any guitar reaches the construc-
tion stage at Yamaha, the plans and
intentions of the designs must be passed
on to the chief craftsmen at the factory,
who will then develop appropriate produc-
tion processes to build the instrument
Every guitar is different thus requiring
new methods, tools, and a workflow in
order to achieve consistent high quality.



Relegating processes to machine or the
craftsmen's skilled hands is an important
factor. Processes such as fret slot cutting,
which demands a high level of precision,
or basic neck shaping, which & highly
repetitive, are best assigned to machines
that can do the work with greater preci-
sion and speed. Other tasks that involve
fine-tuning require individual atte ntion
and this is where the skills, experence,
and attention to detzil of Yamaha crafts-
men shine.

To achieve the highest quality possible
sometimes requires overdoing things. An
excellent example is the way Yamaha pre-

matches bodies and necks on acoustic
guitars. They know from experience that
the fit between body and neck must be
perfect to maximize tone and response,
50 applying extra effort to ensure that the
fit & ideal in every instrument adds value
to the instrument through higher quality.
Great effort is also spent to ensure that
every guitar and bass leaves the factory
in optimum conditicn. Final assembly &
performed at workstations designed to
make processes as smooth and efficient
as possible, and detailing such as fret
leveling and finishing are performed at
the factory, to a degree normally only

available in a custom shop.

Ensuring that this level of quality and
consistency is maintained into the future,
Yamaha places great importance on
passing know-how on to young crafts-
men. Hands-on apprenticeships ensure
skills are fully passed on from person to
person making sure that both basic skilk
and developed innovations are effectively
passed on. This allows Yamaha guitars to
continuously evolve and gives their instru-
ments a significant musical advantage.
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['-'i'-i_!'_ln'd and \1\"‘-{."1"'\"\1 by a team af Yanaha luthies
T Jlr and techniciarm illll.n' United States, the A Ser 'k"ulil'n'up

N L‘:w' o is ¢ reaved o poc tally for voday’s -.'-1I|Lill_!'__!'_uil.|l tss wha
want instruments thar affer SUpE Hor |l|.|-..||li|il-.'. sound,
and versatilivy. The A Scres fulfills those requircments
with a feel of comfor realized through Yamahas me-
ticulows atention to detil and |.:I':-.||':.|||.-.||i|l. achaice
af body sizes and woods o meetindividual wonal and

I OOK phying preferences, and Yamahas exchsive SR pickup
. ayatem thatles these imstrumenis sound juse & grear

plugged-in as they do unplugged. In sddition o being

able 1o chose the wood and size, vou can aka choose the
- price point thar gives you the besrcost pedomance.
SOUN D-

Body shapa
A Baody AC Body A Baody AC Body
Grade

#3: ANl Solid AR AC3R AIM ACIM
#1: Salid Top Al1R AC1R A1M AC1IM

A (Traditional Western Body Cutaway)

el a serarchplate with 2 h

The kaak of the A Series is the E
detini tion ofelggana - simple

but powertul .
ScratchPlate

t agpeared on Vamahas N1000 acaustic guia A3R,A1R, A3M, ATM

Powarful lows and claar highs with full
body resonanca

Feel

The natural kel of perfealy
finished woad. A neck shape
thar feeks like you've known

AC (Small Body Cutaway)

it for years. An action thar is
wamie b effior thess, yer sill

rewareing. These are the things

AC3R, AC1IR, AC3M, AC1M

that add upro a guitar thar fecks

st rn_:;lu These are

that make an A Series feel the

Articulate mids and highs,
defined lows and exceplional comfari

way it doex

A Series the fed and plaova

t lay’s acoustic-decrric players need and wane, whether transivianing i

acaustic antage. recording a sewion with intricate apen

Sound Pickup & Preamp

e thing in mind = tane. Deep. rich low [lhe A Serien incorparates Yam
h afthe-an SR

EHUT TIVLSK TOMCHITS T B

while underpinning vour souned with an unmistakable timeles chancter. Yamah, systerm. An exchishve Yamaha
traclermark ultrathin finih and han d-sckeeted tonewaads combine with intricatch-craftal technalagy, SRT uses advanaed
mnstruction to createa guitar with incredible resanance and pereonaling The A Series Digital Signal Processing ta
doesnt just have tane. it has life faithfully create the additianal
: elemwents that make great guitar
rﬂP board: souna. Ulsing your guitar’s tone
Salid Sitka Spruce wasselected for its narurallybold tane and excellent projection i o bk thie ryster adds e

| Bracing: subale -:|il'r§.n.||a.:. % i||| 1 biance

| Yamaha’s original non-scalloped X-hracing design gives deep 1 lled bovoe-f1 v ) b ":'.“IJ

| 5 -] Ui R e e CX I A T the EX) vaicing of vintage mics

' respanse and grang, powerful attade oo providest ks qu ity ekl

| _— while pliying live

|
SRT Pickup
Yamaha Aary SRT famign usas individual alamarn sa1ch siring b
| Mahogany Back & Sides Jive an ulra-cear, ulra-wide bandwic nal with far bafer dynam ] 15 ared
Ma 4 T d accuracy han a ragula s pie 1
| Y Ty FE 3 4 srw1iee lowednd maal mids and
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A Series

Rosewood Models

The *R™ stands for the rosewood from which the backs and sides of these
fine instruments are crafted. Combined with a solid Sitka Spruce top these
guitars produce a spund rich in harmonics and outstanding tonal balance
across all frequencies. String height and spacing, neck shape, taper and
fnish are designed for exceptional playability while Yamaha's advanced

S R.T pickup system supplics amazingly natuml tone.

AC3RED>

The AC3E with its slim, cutaway design
aoffers astounding playabiling lscompact
bady i highly resanantdelivering vohume
thar coneradicrs irs small size. Sides and hack

aresalid Rosewand

ARG

Large. traditional dreadnanghrcuraway bady
delivers 3 dynamic and powerful sound.
Back and sides of rasewoad hdpro produce

masive, tight tone with lang sustain.

AlR

The burge, traditional dread
e  naughe body delivers a vibrane
I cone Rlkedwith energe
Rosewood back and sides help
o deliver a clear, well-defined
wane with axcellent arack
thar’s greas for rich, expeesive

lead playing.

ACIR

The campact bady affers
grear pliyabilicy along wich
apowerful tane. Rosewood
back and sidesdelivera

tight sound and longsustain
thar is ideallysuied for

bath chord swumming and
finger picking stylex.

3
i T

\intage Sunburst (V5

Viras Skl )

Modd IR | agwm ™ | AR |  acwm
Top Sdid Sika Sprce
BackiSide Salid Aneawod | Faayene
Mk Bty
Tingerboard Rary Araid
Ruidge oy Ao
Body Deph 100-115mm 100-120mm 100-113mm 100-T20men
(315167 - 4 587 | @ 150E -4 3 | @ 1sne - a5 | @isne -4 .

Wl Wedlh L (1 11167 s

= Sty Lenglh e (25 3167)

B Turieng Machine Di-Cas Chroes (ThE29T)
= Colens Hatural (NT). Vintage Surbort v)

Firiah Gias
Preamnp Syl SAT | Sy REEE

“We0ul SHT, please reler iopage 97-93 i mon delals
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< A
= A Series

Mahogany Models

Yamaha's A Series offers working guitarists an instrument with
unrivaled build quality, tone, and playability, The "M" models feature
back and sides crafted from mahogany topped with a solid Sitka Spruce
deck giving these guitars a characteristic warm tone with smooth mids
and lows, Plugged in Yamaha's stite-of-theart SR, T, pickup system
delivers all the beauty of the instrument's wood tone and amblance
directly from the line out jack,

The ACI M affers the same
specs as the AC1Rbut
features mahogany back and
sides. [ts comipact bady is

OMfering the same specs as
the AlR. the AlM features
miahogany hack and sides
Highly articulate with a
beright high-end. it’s an excel
lent all-around instrument
that handles everything fram
powerful chard strokes to

quiet, detailed nuances.

Fingerpicking and arpeggios
praduce a gorgeaas tane in

the upper register

designed with acutaway that shart sustain.
alknys easier technical play
ingand greater accessibil ity
ta the uppermeast frees.

ACIM % AC3M <> il A3M 25
E

—— S "
Wintage Sunbura] (W5 Natural (NT) MNatral (NT)

S __________,--" 4

Mawrl (NT)
Specifications
Mk Jam ac | Am MM
Top S0l S Spnace
[ Sl Mahogany | hahogany
Hech, Mahagany
Fropgertad Ebany Fraewand
Wit Ebany Fraewand
Body Dept 100-115mm 100-120mm 100-118mm 100-120mm

(315067 - 4 5 | 3 snen - 43 [ (3180 - 4 s | B 1sE - 43

il Wl B A3 (1 117167
Shing Leng® EES0mm (25 0167
Turirig Machicn: Tie-Cast Chrome (The-20T)
Cobors Maral (NT.Vintage Sunburdl (V)
it @
Preasmp SEtemEd ST [ Sstars

“Meout SAT, fease mier o page 97-98 for more defals
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This is the same instrument Iml This is the same instrument as the
as the AC3R butwith 1".' A3 R but features mahogany sides
mahaganysides and back and back. The A3M affers asoft

r resanant tane with a relarively
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gulake the stage by storm

Built fi stage, the APX Series was first introdueced in 1987, and has since
become a mainstay for performers who just want ta plug in and play. With built-
| pre amps and pickups, cutaway necks, and a big seund that belies their thinline
odies, the APX Series offers playability and performance reminiscent of an elegtric
guitar and a crisp, clear, tone. Expertly-crafted non-scalloped X-type bracing allows

the guitar’s top to sing and maximizes the resonance of the unique body shape for a

w

full, natural tone that will stand out in any live mix.
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Take The Stage By Storm i

Since its introduction in 1987, Yamaha's APX-Series guitars have been a
mainstay eledric-acoustic for performers that want to plug in and play. Known
for their thindine cutaway bodies and slim neck designs, the series provides
extroordinary playability and superior comfort making the transition between
electric and electric-acousic much smoother for electric guitarists. Mon
scalloped bracing maximizes resonance allowing the top to sing while cutting
edge pickups and electronics capture the guitar's full natural tone letting it shine
through in any live mix. Built for the stage, the APX offers all the dynamics,
sen sl arity you'd want in a live situation.

APX1000

Fead Will2 P

APX1000

Nficoc i e DL

<= APX1200i
. ™ ranalucent Black (TEL)
' e (SR
i
4.'.-' ',

WL

3
ey

iy
-
||||
i
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Bach EL)

Specifications

Medel AP 70007001 2 700,
T 1
Back/Side

Heck

Fingedoard/Bridge  F

Hedy Degh

Hul Wik

Sring Lenglh
Tumiierg Wachine

APX7001I-12

| e

L
)

APX700IIL

Matural (NT)

ART

Dark Aad Burst

TG
I.n_

T
APX Soundhole: Oval

The instanthy recognizable APX
soundhele thickens lowermid response
and gives a more strident, open low end,

APXT2

Bk [BL)

ta 9
p,‘}“
e =

APX 5001

Wintage Surburst (VS
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CPX is great for
any purpose.

It satisfies your need in acoustic guitar amywhere from living
room, studio to stage. It plays naturally unplugged and

it screams when lined out. The deep body CPX produces
rich acoustic tone and resonance. Great tonal range from
deep lows to silky highs; this is a louvd boomy, yet sensitive
acoustic guitar. Even with terrific body resonance, feedback
is well controlled. Because of the special bracing pattern
and Yamaha's new original calibrated preamp, you wil
never experience feedback.

w1 CPX120011

' W Translucent Black (TEL)

s >

H Trarducent Bad TBL)

G
AR

o v o e et

Specifications

Moo P T000 CPX100 P X0 Lol 12 CPX SO0

Top Salid Sprce Slid Spasce Sold Spaace S

B ach S e Sl Rosewiod Flamad Mapie Many Maw

Neck Ny Nan hat [

Fungerbiard Brihge Bl el Rasawaod Amavi

By Deplh 865-115mm (3 3M™- 4 1/27) 56-115mm (3 347- 4 127) S5-115mm (3 34°-4 1727 95-115mm {3 347 4 127)

Nutl W it 3mm (1 11167 43mm (111767 CPICTO0IL 4:3en (1 117167 OPICROON-1 2 4i6anm (1 13167 A3 (1 117167

Srimg Leaglh ES0mm (25 9167 B0 m (25 A6 (PO EiS0anm (25 9167 CPNTONI-12 634anm 257) B50mm (25 V167

Ty Mschin: Die-cast Goid (Th-2968) Dig-cast Goid (Th-295) (CPAFOOIDNE-ca st C o (Thi-29T) CPTOO0N-12- Die-cas Chrome (TW-28)  Die-cast Chvoee (Thi-29-T)

Codors Winkage Sunburst (W5, Malural (NT). Tanslucent Black (TELY,  CPATOOIENalral (NT). Black (BL) S and Burst (SOE). Hawral (NI Bk (B Wirkge Suriburst (VS
Eanshuent Back (THL) B Sunburst (B3, Wiramarine UMY  DuskSun Aed (D5A. Tinted (T CPIGT00I-12- Maral (NT)

Fmich Eoss Gms Eoas Glma

Freamp SyEemil SAT Gyatamid SHT Symamed Tway ART SyEania

Standard Aecsmsory  Fomm Cae
“Aboul SAT. please reler topage 97-26 oy mare defaik. A AT stands or Acosic Res mande Tanstuce. Plaase reder lopage 93100 for mone dtaila.
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CPX700ll

B sandBurst (S0B)

Vintage Sunburst (VS)
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o e CPX70011-12

CPX7001I

Tinged (T)

C
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BODY SELECTION

Whether you prefer a full-sized LL original jumbo, small-sized LS body, or medium jumbo-sized LJ, the choice is yours. Each of these body
styles is represented in each class, letting you choose the instrument that meets your requirements for sound, style, and affordability.
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LL (Yamaha Original Jumbo Body)

LLS6 custom, LL36, LL26, LL16D, LL16, LL16-12, LL16L, LL1GM, LLG, LLEM

® The:LLIED & o s sersdon of theeLLIG

This traditional Yamaha body style is known for its rich wolume, a wide dynamic range, and excellent tonal balance. Its
beautiful transparent tone is the result of a design that has been refined by artists around the globe.

LS (Small Body)

LS56 cusTom, LS36, LS26, L516, LS16M, LS6, LS6M

The small-badied LS has a long history with Yamaha. Featwring excellent tonal balance, it delivers a big, confident
sound for its size,—yet it is also ideal for delicate passages and highly recommended for fingerstyle guitarists,

U (Medium Jumbo Body)

LJ56 cusTtom, LJ36, L126, LI16, LIG

less than the LL, the L) offers a wide dynamic range,
dates a wide range of playing styles from lead to strumming,

The LJ body shape is designed to provide guitarists with a comfortable fit when seated, While volume output is a little
a low-end with strong presence, and a crisp tone that accommo

CHOICE OF ROSEWOOD OR
MAHOGANY BACK AND SIDES

The lineup now includes models with back and sides of mahogany (LL16M/M, LS16M/GM) let-
ting you choose according to your playing style and tonal needs. Rosewood models offer well-
halanced tone from low to high, while mahogany provides rich midrange with quick response.

Body shape

Rosewood series

Grade LL Body

#160/H16 : Al Solid LL16D | LL1G
#6 : Solid Top LLE
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TRADITION THAT INSPIRES

Crafted using time-honored techniques and construction, the L Series builds on Yamaha's enduring heritage
of acoustic instrument design to create instruments that meet and exceed the demands of today’s guitarists.
Featuring a classic shape and exguisite mother-of-pearl inlays, these guitars possess the unigue combination
of well-rounded tone, superb playability and excellent dynamic range exemplified by the L Series. For stage
performances, high-quality pickups capture every nuance of your playing, giving you the perfect vehicle to harness
your inspiration and let your creativity flow.

L series
15t moded 15t generation

R WD L A T T ST o L. T

' 1887 1300 1346 13505 1366 1371 1372 1374 1375

* Nippon Gakk Co. Lid. Begins Begins production F& high-end L Series L Series 1st
(now Yamaha Corporation}  production of guitars | g model launched [ 15t moded generation
is establshed of pianos

- Ha100 FE180 FEISOE
' .-“'\ i &
¥ ) ol o
'a -T_?H-F_ ::: :
B - 1
el | [N FEIS00  Wessgy
i »
ProducGion work shop e
Dynamic guitar ~ Yamaha folk 15t generation
launched guitar launched 1 of edectric
acoustic guitars
launched
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L series . Yamaha L Series L Series (AR.E) Current L Series launched
Znd generation 100th 3rd generation
anniversary

=r s -—:—A
1983 1987 1998 2[II]I 2005 2003 2010 Zl]ll 2014

CWE Series
KPX10 CPX15 g |

launched

WPY Series L:Pxfudes S1G iarlas

launched launched launched ]Hafms:#ﬁ E Ilam‘t:ﬁ
AR.T. technology SRT technol ogy
launched lamched

\'‘R-E"))

ARE. technology
launched
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Incorporating some af the refinements found an ouwr high-end instruments, such 25 tops treated with our
exclusive ARE. processing, a new bracing pattern, and §-ply necks with 2 thinner, more combriable
taper enhances the sound quality and playing exse of the L6 and L6 madek. Rosewood back and sides
delivers greater high to low frequency hakince and the newly developed SET Zero Impact Pickup system
mizkes these instruments equally at home in the studio ar on stage.

"

Dark Tinded 0T

LIED

\N

BEAUTIFUL RBALONE BINDING

Maurd (NT)

=

Black (BL) Based on the LL16, the new LL16D features intricate aba-
lone inlay work around the body and soundhole. In addition
to the natural finish, black is also available.
Specifications
]| LL1ED ARE LL1E ARE LL16-12 ARE ALL16L ARE L5116 ARE L& ARE | L& ARE LS& BRE LI ARE
T Sold Engeimann Spuca ARE teated
Back S Sdiid Fraswiad | Lastirasd Aoasimcd
Nedk Sply Mahogany & Aosawond)
Firgerbiser d Bridgs By [ Ay
3 - S - 100-120 - £r4Ee. P 100120 s 100-125 mm
¢ HE™- HE™Y % g .
Body Depth 100-125 mem (3 15/16™- 4 15167) Bt 100-125 men (3 15167 4 15167 o B P
E i Aimm (1 13167) ) SLE
N Wiy 44mm (1 347) 347 Sdmm (1 347
: FLT, B (257) : EIEE
St Lengh B0 (25 H167) seapladlil 500 {25 167
. g D381 Gl (TW-2Z5) [ =
Tumiryg Machine: Dhe-cast Gokd (ThE- 200G Dhe-cash Gokd (TRE-25G) Die-caat Gald (T-290)
Nalural (NT] E——— Natural (NT. Dark Tinded (0T} Maturd (NT. Brown Sunbural (BS) Mauradl (NT). ek Tirdesd (DT
iNTH rd (M1 IrY [1115] radl (T e L al (M), awrik o T
Cokors - Dark Tinded (O7) Matrdl (NT) Hish R ol ;
Blck(BL B 5 £ (BS) Brivwn Sunburst (B5) Dark Tintad (OT). Back BL) Boan Surburd1B5)
Bt ot SAT Zam Impact PU (Passive)
Foick by Goas (Uetan)
Sandard Aressory Hard Bag

“ARE. = ands for Acoustic Resomance Enhancement. Plaase raler 0 page 10 for mone detdlz

T | Yamaha Acoustic Guitars




LIGM/L6M

Iqa AHOGAN

Manral (NT)

BACK

{_‘ﬂ

.ﬁdha il

Back and sides of mahogany give these L6 and L& models 2 rich low to mid-range tone
and faiter espanse. Bath the 16 and & madek instruments are available n LL and LS bady
versions o you can choose the body style that best fits your sound and playing requirements.
The newly developed SET Zero Impact Pickup system is ako incorporated in bath versions

I letting vou amplify the nstroment when nesded.

LLIGM ARE

.y
— —
Naual NTy

Specifications
Mok LL16M JAE | L5168 ME | LLEM ARE LSS AE
o Solid Engdlmann Spucs ARE matd
[ AT Solid Mahogary | Lamiraied Mahogany
Nk Sy Muhagany & Aolswood)
Finged bour diiridor Ebaomy Rosswod
A @ it T8 i 684 3 9 i 814 18187 (31516~ 4 34 3
Hurl Wil ddmm (1 347
Slsin g Len gt EeS0mem (75 V16T
Ty Machine Dia-cast Gold (The-F9G)
Cidor Naturd (NT)
(1= =1 SHT Zam Impact PU (Passive
Firith dos (Umhan)
Slandaed focessony Hard Bag

“AAE atads i Acoustic Fesonance Enhancement _Pleage refer i page 101 fior more defaia

L SERIES FERTURES

|L56,/36/26/160/16/6

A modified non-scalloped bracing design
retaing the L series’ characteristic bright
tone while enhancing the low end. Treating
the tops with Yamaha's exclusive AR.E.
process gves the instrument a rich, vintage
quality tone making it sound as though
you'd been playing it for years, from the very
first moment you pick it up.

*AR.E stands for Acoustic Pasonance Enhancamant. Flaasa
rafar o page 101 for more detals

[L1I60/E/E

New §-ply neck
designs ane
corstructed of
rosewond and ma-
hogany plies. The
design integrates
the nech, head,
and body into a single unit creating a power-
ful, rich sound. This approach also creates a
strong, stable nech that resists twisting and
Wl ping.

= i
SRT ZERD IMPACT PICKUPS

[LI6D/ 166

The SRT Lero Impact Pickup system s a
newly developed passive type pickup oon-
figuration designed to minimize the electric
system's impact on the tone and traditional
appearance of the instrument. The system
utilizes individual pieroelectric elements
for each string to faithfully reproduce the
dynamic sound of the L Series and gve the
irstrument outstanding presence when
playing in & band.

= Tha oS taim dod s i | o atd oonbolsor praamplfiar in

that aitar bady. Connactthe dckupsystan wanasamal
PR WA the autpat jack inthe adpin.
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LLS6 custom
/ii36/Li26

Yamruha's oniginal LL Series acoustic guitars
are known for their rich volume, wide
dymamic range, and superior tanal balance.
A fvorite of professionk aroand the glabe,
the LL series hax evoled again with the
introdection of the top-of-the-line LLgé
Cmtom. Omately decarated, each model

is ndividaally crafted by the hands of our
skillled craftsmen.

Natral (NT)

iﬂr—: :

i_.S'_.iE custon ARE

BT AcReT

MNatral (NT)

1SS6 custom
/1836/1S2€

Yarmaha"s srall-bodied LS series acoustic
paitars have enjoyed 2 long and froitfal his-
tory. While recent refmements to the neck
shape have provided greater performance and
phyability, 2 new bracing design and use of
Yaroha's exclusive AR.E. process allow
the mstraments W prodoce even greater
volame from ther relatively small bodies.
Enoun for its excellent tonal kalance, the
LS kts you express even the most detailed

nmmes of ingerstyle playing.
|
Matral (NT)
Specifications
M| LL5E& oevm ARE L5586 oewm ARE LL3E ARE L5368 BRE | L ARE L5326 ARE
g Sl E";'I"ﬂ.l'l‘l Spruce AAE feated
BackSSide Solic Indian Fosswoos | Solid Resanaed
Neck Sply (Mahogany & Ressvwood) + Meck Ydue +
Foaavaiad Wareer om back of headsioch

Fimgerboard By v
Body Desth ke D T e T L e . < T .

3 15M16™ 4 151E7) 3156 4 347 315167 4 151167 31567 - 4 347 3 15M16™- 4 157187) 31516 4 34™)
Mot Wity 4dmm (1 347
Sirimg Lengh ES0mm (25 W16
T nireg Mhachine Die-cast Gad (TM-ETG) | Diz-caat GHd (56-301-¥22) | Open Gear (Wintage Finish) (SETO00G)
Coor Mard (NT)
Fath Gibas (Mirocelidoss Lacged | Glitas (Uralarn)
Slandard Atssory Hardahel Case

“ARE. = ands for Acoustic Resomance Enhancement. Plaase raler o page 10 for mome detsls




LJS6 custom
/LJ36/L326

The size and shape of the L] body affers
guitarists greater playing combrt when
seated, Known for its wide dynamic range,
crisp resananee, clear low-end tone, and
strong presence, the series features 3 new
bracing pattern and utilization of Yamaha's
exchiaive ARE. process to bring out mare
low=cnd and mid-range tone, improving the
averall sound of the instrument. For stram=-
ming ar playing lead, the L] ia a versatile
imtrament that does it all.

Sp EL‘i ﬁi: i].ti-l}tls Matural (NT) Maturad (NT) Matural (NT)
Mok LS cusmm AAE L6 ARE | Liz% MRE
Solid Engeimann Sprace
= .I'.F|I:E ':ea'ae?:L
Back/Side Solid Indan Fossveod [ Solid Almawood
ek Sply Mabagany & Rosavaood) + Neck Wlte +
FAosavanod Vanser on back of headind

[Farrgir b d Beidige: Ebany

100-125mm
L (3 15167 4 15167)
Mul Widt e (1 347)
Siing Lngh S0 (25 V6]
Turting Machine Die-cas God (Te-576) [ Mhie-cast Gold (56-301-¥22) [ (pen Gear (Virlage Finish) (SET00NG)
Codor MNawral (NT)
Fasiish Ginas Mrocelulme Lacyuer [ Gioaa (Lrahan)
Slandard foces sy Hangshell Case

*ARE stamds for Acowslc Aesmande: Enhanceament. Plase raler o page 101 for mome delals

L SERIES FEATURES

S-PLY MECKS

|LS6./36/26|

The 5-ply neck of mahogany and rosewood s
designed with a volute at the headstock, plus a

double-action adjustable rod, creating a neck
with excellent strength and stability.

® Mach Spaceg

! Il -l I

.,_._
—t

#Fingabaard Bindiing

v

® Miach tapar: Thanear

o6 CUSTOM—THE L SERIES FLAGSHIP MODEL

The L Seres’ flagship models, the LL5E Custom, L556 Custom, and LJ56 Custom, are crafted using only the finest,
hand-selected materials, the most advanced designs, and the highest level of skill and technology. Each model is
adorned with gold tuning pegs and abalone binding ma king every instrument a beautiful piece of art.

|L56/36)

Lacquer finish is carefully applied in multiple layens using a
precise, thorough technigque, This approach results in a finish
that does not inhibit thewood's ability to vibrate deliverning
outstanding resporse and rich sound, Specially formulated
10 bring out the best tone possitle, this lequer (nitroceliuicss
lacquer)is used on theL56 and L36 lines.

| L56/36/26/60/6/6)

A reevaluation of string spacing, string height, fingerboand
binding, and nech taper ked 10 & new neck shape that bet-
ter fits today's traditional sty le players. The new design of-
fers stable grip and smooth playability over the full length
of the neck.
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I FG S-ePiBS FG/FS/F/Jr/GL1

If yvou're locking for an entry-level acoustic gultar to get started on, you can't go wrong with one of Yamaha's FG-

Series gultars. Since its introduction in the late 1980's, the G has provided more guitarists with a solid, quality, first
instrument. Refined over the years, the PG still offers the best tone, playability, and quality for the money. Today's
models feature non-scalloped X-bracing and reverse L-block neck joints originally developed for use on Yamaha's flagship
L-Serias guitars, and deliver a rich, rescnant tone and quality feel that are unrivaled at this level. Inspiring milllons of
musiclans over the last 40-phis vears, Yamaha's PG will inspire vou to keep playing for yvears to come.

Bracing Pattern

Thea main purpsss of bragsingd on an asaestls fuitar (s @
stramyithan the top againat the tanaian of the atrings, But by
madifying the vibratiora of the guitar's top, the braaing alss
s rves Lo araata the fuitar's tonal aignaturs,

Yamabha's FO guitara wss a non-aoadlopad X-brasing design
with aaah of tha alt brassa caralully poeaitionsl o wilar
Lha fultar's sourel, parfactly oomplamanting tha Lonawaida
el in arder W areats the Fl's unmistakabls oombination
af alsar ard balanosd e with inaredible oontral. The wee
af rarescallkped brasing aneuras ywour PO owill retaln it Lanea,
respanss and stability for a lifstims of playing.

Thin Finish

All Yamaha FO fuitars faslure gur 8 ifnature
ultradlin fnish. The parfect combination of
advanosd finish teohrokgy and artizan band-
spraying teahnkjues ansure the riah, high-yoss
fnish an PO modals s arcurs] 0.88mm thin, e
the minimum restriotion of vibrations of the
wood and a knsder, fuller tone, @t remaining
inaredibly strong and resilient.

L o
[l FG7508
- ,
FG740SFM il FG730S
fintage Charry Sunbural (N0S) |15 Tobacos Brown Sunburst (TBS)
.r-rr"-'nr--a"-rr_l — = —

The largs bridge offars
greatar transfar of string

vibration @ the body J
praduaing a tight and [
alsar mid-range with full,

balanssd tans, Smooth lUres

ared adgas kaap tha playing

surfass wns e barad,

Specifications

Mkl Fa e FOTAGEFM FOTI05 IO TS TS LITHE-12 oS
Tep Solid Spriace Solid Spriace Sl Spros Sl Sprace Solid S priacs
Back/Gide Frumd Mapls Flamd Maga Aol Nl N
Nack Nati Nax Na%w Mak Nak
FingedboardBridoe  Fosewod Aiswmd Ao Aol Ao ool
By Dept 100-118mm (3 15167 - 4 587 100-118mem (3 157167 4 587) 100-118mm (3 15/16°- 4 5%°) 100118 (3 157167 4 587) A00-118mm (3 157167 4 5%°)
Ml Wedlh A3 (1 117167) A3 {1 1171687 Admm (1 19767 FOTROGTIOEL: 43mm (1 117167 A3 (1 197167 F
FOTI0E-12- 48mmn (1 1W167 :
Sting Lenglh 450 (25 ANET) oS (25 V167 EeS0em (25 ANET) G T20GETA0EL - ES50mm (25 BNET) B0 (2591167 i
FOTI06-12- E34mm (257) L
Ty Wlachine Die-caat with ¥Vintage Plasiic Paga  Die-casf Chrome (TMEZS-T) Da-cast Chrome (TRES-T) FETAETHAE De-caal (home (THEZS-T.,  Die-cast (hrom e (THEZS-T) i
P8 T205- 12 Die-cast Chroms [TRW-25)
Colors Hadural (NT) Vindage Cherry Surburst (VCS) Matural (NT: Maiural (NT). Dusk SunRad (DSAL Natural (NT)
Tobacon Brown Sunbursl (TBS ) Fental Bl Burst (0BE) d
‘intage Cherry Sunbursl (NCS) B Sunbursi (B85 Black (BL) -
e T20ELTA05-12 Malura (NT)

] Gms FIE 005 Gloss FGTO0MES: Satin
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FG720S

Origntal B e Burs
(EB)

., FG700S,/MS

Manra (NT)

FG720-12

HNawrd (NT)

FG7205L

Matural (NT)

FS7308 = FS7208

Dusike Sum Rad (DSA) Tobac oy Brow
—_— 3 Sunbursl (TS

JR2S
T B
s JR2 Sunburs’ (TBS)

Matural (NTy

F370DW F310

Maturad (NT) Maturd (NT)

i GL1

B BiackBL)
EEE

Masural (NT)

Paciuags Madel of FINOFI10TES
CONTENTS: Gl g, Plachp il Shrap
Wl Fich

Spﬂiﬁmttﬂns ral (M), Totiaso Brown Sunburt( TRS)
Mol FET305 FETH5 FITanW F3n RIS (18]
Tep Sold Sprce Sold Spnace Spnace Spnace JRES Solid Spruce AE St Sprce
Bk Sde Aaawaad [ i LT Sapela Mrarti Mdabogany Findah UTF Q0a ThinFim)  Mamnd
M Ml Mt Mt Mt Mahor Mibogay Mk
Finperboard'Bidge Rosewood Roaavwiad Rosayaad Roaayiod Roamyond Amaud
Bty Dep 't 100-120m (3 15767 - 4 347 100-120mwm (3 15767 4 T4°)  100-125 man (3 15167 4 15/%7)  96-116mm (3 347 -4 /167 E0-90mm (3 1/87- 381675 TO- T (2 13167 - 2 13167)
Muil Wedih A3 (1 117167) A3 (1 117167) 43mm (1 11167 A3 (1 11767) 43mm (1 1111675 48mm (1 &
Sring Lenglh E34mm (257 E34mm (257 E48mm (25127 E34mm (257 S40mm 21 1/47 40w (177}
Turirrg Machin e Dig-caat Chimm (TEZS-T) Die-cast Chioms (THES-T) Dia-cast Chmme Covarad Chiome Qperad Chinime YTR-01
Coldors Natural (NT). Matural (NT). Dusk Sun Red (DGR, Matural (NT) Matura (NT)L Natural (NT. Maflural (NT.
Dk Sun RediDERA) (Coball A (T BN Tobacos Brown Sunbursl (TBS) Tobac oo Brown Sunbursl (TBS)L  Tobacoso Brown Sunburs! (TBS) Parmsiran Brown (FEL
Tk o Brivwn Sunburat (TBS) Chaty Sunbirst (C5) Tikaoy Brown Sunburst (TBS)
Black (BL) Black {BL)
Fisiish Qo Qo Gms ] JRESGlinas Safin
JRETop- Qs Back & Side-Safn
Slamdard fecsanry Gig Bag Gig Bag
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FGX730SC FEX7305C C FJX7305C

¥ Brown Sunbursl (BS) Bk JEL) e

----

.....

FJX7205C

M NT)

FSX720SC

FGX720SC

Brow Sunbirst (B5)

4
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Dovetail Neck Joint

The joint betwesn body and neclk is
esgential to an acoustic guitar, Mot

Cutaway

Apoustic-electric PO guitars
feature & cassic Venetan
atyle body cutaway The
cutaway models offer
enhanced upper fret access
with full-bodied tone and

just for physical stability, but alao
for sound - the efficlent transfar

of vibmtions from neck to body is
crucial in ereating a full, balanced
tore, All Yamaha acoustic guiltars

Specifications

G X THOS0 TH050

faature & hand-fitted dowetall ned
joint, This predsely crafted jolnt
uses no metal parts and gves the
Buitar the beat nect-to-body contact
for outstanding tore along with
Ineradible strength and stabllity,

FENTIOE O TH050

I THOSC TH06 C

claaaic atyle,

A Spnace

Sold Spnace

Seld e

Spnce

FGXTI0EE: Aosevwood
FONTE0EE . Mo Tk

FEXTIE0 Aosevwood
FHXTR0E0 Mt i

FIKTIOEC: Rodowood
FUNTI0GE: Nab kg

Mt

M

Mt

M

M

M

Fosewood

Fosewood

Fosewoad

Fosewood

Fosewoad

100-118mm (3 15767 4 587

100-120mm (3 15767 4 W47

100125 (3 15167 4 15167

96116 (3 34 4 86T

S6-116mm (3 345 4 816%

43w (1 117187

43w (1 111167

43w (1 117167

43w (1 117187

43 (1 11787

ESmm (25 ANET)

BMmm (257

B0 (25 ANET

BMmm (257

Eddmm (257

Die-cast Chmme (TRES-T)

Die-cam Chrome (THES-T)

Die-cast Chome (THES-T)

Die-cast Chrome | TNES-T)

Covered Chmme

Colory

Matura (NT. Brovn Sunburst (B5)
Back L)

Matural (NT. Brov Sunburs (B5)
Black (L)

Matura (NT. Brown Sunburst (B5)
Black BL)

Matural (NT. Black (BL)
Tkacon Brown Sunburst (TBS)

Maurad (NT)

Famish

Goss

Gos

Gos

G

Goss

Preasnp

FRXTI0EC SystemEd Tway ART.
FRXTHIEC Sy semict

FRATIOEC Smtemid Tway ART
FEXTHIEC Symlemit

FUNTIOEC Systemcd Tway ART
FUNTROEC: Sysemcs

Syaenss

SyatamiGEF

AR Tatands for Acousiic Resondance Trane ducer. Flaage mier io page 29-100 for more detais
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Anywhere, An
Silent Guitar™ is al

Wide Choice of Fingerboards

The series featares three models with different widih fingerboards. Choose the widih than fits your phaying needs.
SLGT105: Widt of nel 43mm, scale beagth 634mm. Folk guitar size fitted with sted srings.

SLGY30MW: Authentc chssicnl guiter fingerboard widh | 52mm at the nut) and neck design._ Fitted with mlon strings.
SLE1 10M: Sim fimgerboard (50mm of the o) and kow string achon_ Fitted with nykon strings.

R
&
]

SLG1105

Black Matalic (BM)

| SLG130NW

Light Amber Burst (LAB)

...... SLG110N

W Tobacco Brown Sunburst (TES)

Super Quiet Design

Compared o a normal acoushe guiter it produces 1,71 00th the acoustic
sound energy and 1,/10# the velume [in house tesiing) making it
supesr quiel. fudible sound & minimal so you con comfortably procice
even i night without dsturbing these around you

Specdifications

Mo SLE THNW SLETION SLEI10S

Body Maple Nape hapie

Frame Maple Fosew ood Bage Maple

Neth Wy Nahogany Nahagny

Firgerbard by R Amewood

Biridrge R Pl vl Amsevwood

Nutl Walth S 2 1167 S (2 15167) 43mm (1 11767

Siring Leaglh B50mm (25 2167) E50mm (25 BNE™) Eldmm (257

Colons Lighi Assiber Burst (LAE) Nalural (NT) Black Metalic (BM) Nalural (NT). Black Metdllic (B
Tobacco Browwn Sunbursl (TES)  Tobacos Brown Surbursl (TBS)

Pickup E-Band E-Biand LA_Bapgs




Play It Anywhere

The Siben1 Guitar & designed with a removable bais side
frame thet alows the imtrument fo (i easiy into the compad!
saft case supplied with 1he instrument. 11 can be powered by

1he supplied power odaptor or a 9V battery making great for
sinee! performance.

Superior Playability
s Bightweeight, belanced body makes the Sdent Guitar eay
1o phay whether you are siting or standing, and bets you play

siress et for long periods of time. Designed 1o fit your body,
the frame provides encellent playability and stability.

Connect to
an Amp ora
Tuner

L LINE OUT jodk lets you comnect
1he Silent Guitar 1o 0 guiter amp

or P making it perfed for e on
sloge. You can, of course, conned

A the i rument %o a recording device
Superior Sound : j forrecording, o o uoerfo fume.
:::::z _— Play Along with Favorite
High pacfommcs pcp fled Recordings
undemeath the saddle, twoband tone Conned @ portable music player 1 the AUX 1N jock and play along with your

coniroks, and volume. A custom DSP fervarite songs or arfist. Albevel control for the AUX 1N jock bets you adust the
developed by Yamaha supplies four vohume of the sound source.

effects {room revesh, hall revesh, echo,
chorus) tha deliver high-quality sound.
Withouta resonant body the Sient
Guitar's design pracioally eliminaes
Heod ghones O /OFF Switch feedback .
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Rodrigo y Gabriela

They take to the stage equipped with Five™. It's all the same music to them, the NTX and NCX nylon string guitars
little more than a pair of acoustic guitars and when it's in their hands, everything by Yamaha. Their relationship with
and put on some of the most exhilarating they play becomes theirs. Yamaha has given them the ability to
shows, filled with energy and passion. Using just two acoustics, they burn realize the unigque sound they have
The amazing guitar duo, Rodrigo and through a wide variety of styles that been searching for.

Gabriela, cover a wide range of popular include Rock, Slash, Blues, Fusion, “The MX guitars let us obtain all of the
rock tunes ranging from “Enter” and Latin, and Flamenco. Their playing sounds that we want. They have great
“Orion”™ by the Slash Metal band style is both unigque and demanding, expressive power!”

Metallica, “Wish You Were Here™ by using the guitar more like a percussion It is through their partnership with
Pink Floyd, *Stairway To Heaven™ by instrument at times. To meet their Yamaha that has enabled them to

Led Zeppelin, and the jazz classic “Take individual needs, they have chosen realize the sound that they were aiming

L
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for, For the guitar designers at Yamaha,
they worked hard, continuously making
improvements to the instruments in
order to meet their expectations.

Mew sounds lead to new music, New
playing styles make instruments
evalve, Rodrigo, Gabriela, and Yamaha
are engaged in the birth of new music
and new sound.

PROFILE

Bath from Mexico, Gabriela Quintero and Rodrigo Sanchez were heavily influenced by Thrash
Metal bands such as Black Sabbath, Metallica, Megadeth. Deciding to try something new, they
took what little money they had and headed to Dublin, "a place we knew absolutely nothing
about,” says Gabriela, There, they refined their unigue playing style busking on the streets,
Fascinating audiences with their impressive performances, their reputation spread around the
globe. Their firat album, the self-titled "Rodrigo y Gabriela”, topped the charts in Ireland and sold
half a million coples worldwide when it was released in 2006, Their next two releases, "Live in
Japan® in 2008 and "11:11", atribute to 11 artists that inspired them and released in 2008, have
enjoyved strong sales. In 2011 they collaborated with Hans Zimmer on the soundtrack for “Pirates
of the Carbbear—0On Stranger Tides", then teamed up with Peter Asher, as co-producer to start
work on their next release, “Area 52", an album in which they go back re-armanging some of their
favorite songs for 8 13-piece Cuban orchestra known as C.U.B.A For 2004 they have announoed
the forthcoming release of & new album and tour dates.

w
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lee Ritenour Talk

About the NX

Lee Ritlencur's career tock off quickly. |1
wasn't long afier his first session at the oge
of 16, that he bacame a very in demand
session player in the mid 70'%, which led
ko a leng running sole career starting in
'76 af the oge of 24. Celebrating 50 years
of playing the guitar in 2010, he has, cver
the course of his career, recorded over 40
albums and played on over 3000 sessions,
received one Grammy Award, 17 Grammy
nominations, numerous #1 spots in guikar
pells as well as a host of ather awards.

Lea has been a Yamaha arfist for over
three decades with our GC series classical
guitars and alse plays the Silant Mylan
String Guitar.

Mest recently he has bean playing the new
X saries, The comments that follow are his.

5o, just a few things about the MX series.
Wa're not using a micrephone to amplify
the guitar. It is @ completely new and
revolutionary pickup system. The leam at
Yamaha really did a lot of research on the
pickup and I'm very happy with its sound.
IV's vary versatile the way they have it
erganized, You can blend the twoe pickups,
bring up the bass side pickup, or bring up
the treble sida. You can have them even,
or one a lithe brighter or a litle darker. I
has an EG and an automatic tuner so it's
avery modern, contemporary sysiem. And
it has plenty of cutput s@ you can do some
“damoge” with this. A couple of ather
things that | love about the guitar, is the
slimmer neck on MNTX series guitars which
makes them so easy to play. It just feals so
smacth. I's easier fo play this guilar fasker
than a treditional classical guitar so it even
halps with your speed.”

“Playing the NX was mally a big aye
openar for me. | had a full thythm section
playing, at times prefty streng, and |
used this pickup system, it was fantastic.
The guitar has a lot of great dynamies,

T tes Yamaha Electric Nylon Stings | 90

axremaly versatile. | played it somelimaes
vary malodic, very chordal type solos,
single notes, than hitting it very hard, vary
rhythmic playing with effects. The NX is
much more versatile that | thought. Ifs
tantastic.

“| think electric guitar players whe enly
play electric guitar semetimes have a hard
time playing the classical guitar. If anything
they pick up the sieelstring guitar because
it's a litle closer to the eleckric guikar.

But this MX is so well balanced, and the
stings are so close to the neck, it's so easy
to play. And it makes you want fo play. |
really racommend it for any electic guitar
players who are curious about the classical
guitar. Alse, because of the versatility of
the pickup system, you can get inke some
heavy stumming on this guitar, ar you
can treat it like a real classical guitar. It all

waorks great.”

Lee Rilenour official site:

http: / fwwew leeritencur, com /

Specifications

Wikl WX 00 R

T Solid Hokhado* Spnace ARE
[ Salid Roamwond

Mok Arican Mahagany

?h_il'llh Fosawaod + Ebany

oty Degh T

Hul Wedih S2me (2 118°)

Siing Lenglh B50mm (25 B1E)

Turisrrg Wi biree 356180088

Solor Natural (1)

Finiish Ginas

Prasenp Symemil Wy ART
Stdasl fecemony  Fom Case

“Hiokaiso: Merhcourtry of Japan

“ART sand for Acousic Resonance Tranadacer. Flaase
refar io page 93-100 for moe detais.

“ARE stand for Acosic Resonance Erfancemanl
Please mier o page 107 for more detail.

NCX2000R

Naurd (NT)
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aitfer Sosaood o Famed Maa'e Sacf ard Sides faiting
yioid A te arcoedor) T oy Taste o peed s, an &

Cady-~Tomsad kel o il g hal.

Specifications

Modd K 200 D /200078 NCX1200R HCXI00A /00T HCK 700/7000
Top Solid HoMaie® Sprce ARE  Soid Slka Sprce CX200R: Soid St Spruce NC X700 Sdid Spruce
* Hakada Norh courery of dpan NCX200FE: Solid Engalmann Spasce  NCXTOOC: Sold Weatern Redcedr
Back/Gade NCI2000R - Solid Rasawoad Sdid Reaeweod NC X200R: Rosawood )
NCXZ000FM: Soiid Ramed Maple NCX200FE: Flamed Mapla
Neck W ran Mahogany Aican Mahogany Mak Mk
Figerbard Rusawocd + Ebany Ebary Rosawod Rosavaod
Eridg Rusawosd + Ebany Rusewoad + Ebony Rosaved Rosanad
Body Depth - 100mm (3.7 1047 04100 (377 1.047) 04-100mm (37 - 3047 24100 (37 3.04)
Nut Wk S2mem 2 11167 Same (2 1167 2w (2 11167 2w (2 11167)
Saring Lenngth B0 (25 017 B0 (25 0V 1) S0 (25 018 S0 (25 V167
Tuming Machine 150180085 RAM135EHEE-TB F1158HNE-TB 1153HNE-T8
Coke Natsal (NT) Nausal (NT) Makra (NT) NCX700 Colera: Maturdl (NT). Black B
NCXT00C Cole: Matordl (NT)
Presmr SysemEl PWay ART Systemel PNy ART.  Sewed] Ay ART SyeemE] 2y ART
Firizh G Glss G Qs
Sanderd L Forme Case Fom Cae

“AR T stand for Acosstic Resonance Transducer. Pieass mier i page 99-100 for mare deftails.
“ARE stands for AcousSic Resonance Enhancement Pleage reler o page 101 for more detads.
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NTX Series

Tha WTK fiamigp e ars sore contemparary Stieg aitd finesr Ao, sorros s necf s, Wi el mec i, joint s, and oty

dasgas PAIT pravides o sel=m
wen v Fhom Littin fe Tozs

Phrm A Wity e aden e fevm. Iesfriiem s ore o Wis nntdy aithar §ataneed ar Flisead M ] Al awal walas Jeftim

mijeal el w ST WierS aitd qreater casriat dma plandiity. Vensaie ssmiigd e o aver

| g fo Kook, the fmaiip (8 pardac? for thote foalin fe Sracden e Soiimd polette aith

yiie chente o ord m Po yer famte amd sesds

NTX700C

Brown Surbunal (B5)

NTX700

TS

NTX300FM

Matural (NT)

NTXIZ200R

Matural (NT)

Specifications
Mol T X12008 NTXE0OFM NTXT 00 NTK 7000
Top Sdid Stk Sprue Sodd Engalmann Spruoe Sodd Space Solidl W tem Redondar
Bk Bide Sald Rosswnod Aamad Mapis [T Natiy
Ll AirlC o Mahogany Mt Mo Nt
Firrgeeeoaed Ebary Aot wod Rosewood Rosewood
Bdge Fostvead + Ebony Fossvod Foatvwood Fostwood
By Deplh ] 30- 90 30- 90 30- 90
Hurl Wil 48mm (1 TR 48mm (1 780 48mm (1 787) 48mm (1 787)
Sirierg Lergh E50mm 25 V18D E50mm (25 0167 B50mm (75 01E°) E50mm (25 GNE°)
Tt rirr WL e AN 3EEHGE-TB A 133HNE-TB A 153HMNE TR A 158HMNE - TR
(k- o) ] Matral (NT) Matrd (NT) Naturd (NTLBBck(BL) Natural (NT.
Sand Burst (S08) Brown Sunbirest (BS)
Preasnp Syatem 61 2Way ART S|tem 61 28y ART Saem 6l 2Ny ART Sygem 61 PNy ART
Faninsh Fma Lt [ Fias Ginas

Slandard Acoessory  Fom Cae

*ART atands for Acousiic Resonance Trangducer Fleas e refer io page 29-100 for mome detals

htp. /v yamala.cojp./english/ froduct/ gudan/nx/
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Exceeds its Class in Quality

Yamaha's CG series classical guitarsare created using the experience and technology gained from decades of hand crafting fine classical guitig
TllEHIesuﬁnmnﬁﬂsmmﬁmgmxmmﬁndHMr&mﬁmmmmm@mm =

‘l'he(:(:smhubmmhwwihMMWﬁmcmmmﬂdﬁm&mmkwmﬂuMm
In redesigning the series, we first focused on im ing resonance. The CG guitars offer dramatic improvements in sound respo
resulting in instruments that are richin resonance. With greater expressive power they offers richer expressive capabilities.
Concentrating on phyability next, we focused on neck design, grip, mﬂﬁmhkamﬂhﬁmgmnﬁagmkﬁ]undﬁn _

increasing player s
Lastly appearance. Bright colors mlmphmw&;;msmumn 3
while warm colors and detailed rosettes keep apl.ﬁﬁ'rmbq;ht and vil
Yamaha's CG series classical guitars are crafted with great attention to detall @
They deliver rich tone, outstanding playability, and pleasing aesthetics that exceed thetr LLi]‘_"iS i’ q
bru'qs you satisfaction for years to ame

i CGX122MSC

i i CGX122MCC

CG1825/182C CG1428/142C s
CG1925/192C CG1625/162C CG122MS/122MC CG102 CG182SF

CGiees CEigat CG1EZS CE42C CE1ZES
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Specifications

CO1ZIN S0 01220 oo
Wodel 01 TR 01920 CO1EZS /001820 CO1EZ5/00% 20 00 M IR0 01420 COXIZIMEC/CONEZMOC  CONn02 CO1EZSF
Ty 031925 [{ALF3 051825 061425 01 23S DI 23S0 Spre Sold Engeimam Spruce
Sold Eumpan Sprace Salid Ergpean Spaac Solidd Engalmann Sprace Solld Engeimam Spruce  Salid Engaimann Sprace
[rejjern Ca1Eat 08 e 00 1420 COVZHC DOXIZIMD G
Sold Western Fedoeday Salid Wamem Fadcadar Solicd Wl harm Radioddar Solld Weatarn Redondy Salid Whamarn e adar
Back/Side Foswod Amawood (varkol Mt Nat Nato Cyprm
[ Mgy Han Nio T Naiy Mo My
Fingerboand Ebony Ebany Fosawond Rosewood Ao ewood Fosawond Rosawood
Bridge Rosawnod Ao awood Fosawond Rosevwood A ewod Fosawond Rosawnad
Tming Machine  Gold Goid Gad Chimre Chmmme Throme Gold
(ANl-13586-TF) (AN-1157G-5008) (ANl-1157G 50008 (- 1157M-5000A) (AN-1157T4-50008) (A1 52NN E) (AN-1157G-50008)
Bed y Deplh S4-100mmm S4-100mm S4-100mmm S4-100mm S4-100mmm S4-100mm S4-100mmm
BT-31947 BT - 3197 AT 317 BT- 3947 AT -3 [l ] BT- 31947
Nl Widh S (2057 S (2057} S (2057 S (2.057) S (2057} S (2057} S (2057
Stdng Langh E50mm (2567 B50mm (25.67) B50mm (2567 E50mm (2567 E50mm (25.67) 50mm (25.67) E50mm (2567
Preasnp CENTZAMSEC CEZZM0C:  CEX10E
Selant] Nay ART System 62N
Fimish Goss Gles Goss Gos Mdam Gloss Mt

hitps arern. yamaha- - natworkocomd
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GC Series ek i

Classical Guitars -
. GC42S8

=

GC32C

The technology, know-how, and expertise used to
areate the Grand Concert Series guitars are directly
denived from decades of knowledge and experience
accurmulated by Yamaha's world-class luthiers and
master craftsmen in the handerafting of custom
high-end guitars. These affordably priced guitars
offer handerafted quality that delivers tone, volume,
Pavahility, and durahility that exceeds that of
instruments in their dass, and has brought them
high acclaim from guitarists around the globe.

GC82S ar

=
1 GCs2C
Cihom

1w = Nk

Specifications
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CGS Series .

1= h

Entry Models e
T '-;'u‘

Yamaha's school guitars are real instruments |

that oiffer true Yamaha quality, Constructed with % CGS]_ DZA

beautiful tonal woods and meticulous details | n

they are available in 535 mm (2171 [1/2], 580 mm . :

(AZE")[304], and full sizes [<4 ] that provide even

the youngest students with quality instruments on

which they can grow,

C Series

Entry Models

These modestly priced nstruments offer a level
of craftsmanship, quality, performanee, tone, and
plavahility that only Yamaha can provide in this range.

Gireat instruments for heginners and young learners,

CS40

Compact Classical Guitar

The C540 is designed y
specifically for voung learners =i
with a scale and compact :"' F‘ﬂ
hody that offer excellent L. =7}

plaving comtort. That
combhined with excellent
playahility and superior tone
makes an instrument that well
keep practice inspirational
and exciting,

yamaha-ar-na tvark.cam Yamaha Classical Guitars | 96




Yamaha Technology
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YAMAHA

Models:
A3R, AC3R, A3M, AC3M, APX 1200,
APX1000, CPX1200, CPX1000

SRT Delivers Amazingly Authentic Acoustic Tone

When professional guitarists want to record real acoustic guitar tone, they'll record the guitar with a microphone.
That holds true for guitarists who prefer using electric-acoustics on stage as well. Electric-acoustics are very effective
in live situations due to their ability to adj ust sound and balance volume with the other instruments in the band. But
the sound that electric-acoustics deliver is merely the amplified sound from a pickup attached to the bridge or the
top, and lacks true acoustic resonance and ambiance. True acoustic guitar tone that you hear on recordings only
exists in the recording studio where experienced sound engineers have the means fo capture that sound.

Yamaha's new SRT system lets you create that same studio recorded sound. The system lets you choose from three
different high-end mic types as well as mic positioning. It also lets you obtain more detailed sound by blending the
sound with that from the piezo pickup and adjusting resonance.

The SRT series brings studio quality acoustic guitar sound to the stage that will amaze your audiences.

L
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Advanced Features for Playing Live and Recording

Three High-End Mic Types

Professional Mic Positions

Select from models of three microphanes most-favored by recond-
ing engineers around the world, (Mic models ane created using
data collected from these microphanes,)

TYPE
123
|
f
Type 1: Type 2 Type 3:
Neumann U67 MNeumann KM56 Royer R-122
Vintage condenser Vintage condenser small  Modern ribbon micro-
large Diaphragm mi- Diaphragm microphone phone known for its soft

crophone known forits  known for its smooth, response with a gentle
wide frequency range  accurate and delicate high-end and thick and
and dynamic response. high-end. Recommendad  warm tone. Smooths
Good for all musical for arpeggios, ballads, hard picking into a
playing styles, follows  finger picking, etc. rounder tone. Recom-
phrasing well. Recom- mended for Jazz and
mended for comping Blues playing.

and rock playing.

Adjustable Body Resonance

The RESONAMCE knob allows youto add body resonance to the
sound, emphasising the natural tone of the guitar,
* The RESONANCE control is only eflecve on fhe mic sound.

RESONANCE
]
Less resonance & % More resonance

-

* *

% Keep Feedback Under Control

These instruments incorporate Yamaha's oniginal
AFR uto Feedback Reduction), which autamati-
cally detects the frequency causing the feedback
and apples a notch fiter to suppress the problam
frequency, When feadback occurs, simply switch the
AJFR. button ON. Up to five fiters can be applied.

AF.R

0

Choose miking positions close or far,

FOCUS/WIDE

FOCUS:

On mic setting {mic positioned 20-30cm from the guitar). Cap-
tures string and body resonance cleary to deliver afat, expansive
sound and excellent projection.

WIDE:

On Mic combined with Off Mic setting {mic positioned a few
meters away from the guitar, Close to the ambient sound that the
aar hears when listening to a guitar, Recommended for solo and
ensemble playing.

Blending Piezo and Mic Sound Sources

Blend piezo pickup and microphone sources to create a wide pal-
ette of tonal vardations, Blending the sound from the piezo pickup
with the sound from the built-in mic adds shampness,

[fl.l" |'Efﬂ Fu M,
Piezo pickup Dl'lhl"

(full right)
Mic sound only

New P.L. (SRT)

Models equipped with Yamaha's proprietary ST Pickup system feature a specially designed piezoelectric elemeant
installed within the saddle. This system delivers exce ptional respaonse, stable resonance, high-quality tone, and rich
expressive power. The blend knob lets you mix piezo pickup and microphane tones to create a wide rangs of tonal

varnations. Increasing the microphaone in the mix adds shampness while the piezo creates a more modem sound.

A

Yamaha Technology | 98



Yamaha Technology

Pickup/Preamplifier System for Electric

A.R.T.
(Acoustic Resonance Transducer) technology

Newly developed contact pickup
Unique multilayer structure achieves optimum dynamic balance.

Yamaha electric acoustic guitars have consistently used piezo pickups .
to reproduce the pure sounds of the acoustic guitar. But piezo pickups Contact Plokup

tended to overreact to changes in attack, which in turn caused
distortion. To achieve ideal playability, we had to improve the way that Cover -
- Piezo Crystal

these dynamics were confrolled.

To provide a solution to this issue, the new pickup was designed with ‘
a multilayer structure consisting of six layers of different materials.

This dampens excessive vibration from the topboard while picking
up small resonances to achieve ideal sensitivity and outstanding
dynamic balance. Also, because the pickup is fitted directly beneath
the topboard, it functions as a transducer attached to the body.

Multilayer damper

Back Side of Top Board

2-way configuration

In addition to two main pickups
mournted under the saddle, this system
has two more pickups, one each on
the bass and treble sides to capture
the vibrations of the entire length of
the strings and body, as well as the
sound's bass and treble components.
The pickups are laid out in such a way
as to achieve clear reproduction even
during high-position soloing.

L
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Acoustic Guitars

A.R.T. Preamp Systems Other Preamp Systems

SystemB1

OUTFUT

SystemE6 (Solid Top)

Syslam G566 foatures an under-saddie peeo pickup devalapad by
Yamaha. Controls include a 3-band equalzer, an adustabie mid-mnga
frequancy confral, and a precison chramatic uner for opmum sound
tailaring. The sysiam & powanad by aasy 1o oblam Af-sive batteres tal
B8 S 81 DE| TREE LE SINE E
FICE TR FICKUP provide a stablbe power supply for improved sound quality.

Models: FG(T205C, FSXTA0SC, F.IXT205C, AR, AC1R,
ATM, ACTM, APXS00N1, CPX5001I

Models: NX Series

System58 for FX370C

One-way systam indudes a 3-band equalizr with an adysabla midsnga
frequancy contral and master wlime.

Model: FX370C |

OUTFUT [

MAIN FPIOKUPF

SystemB8/SystemB8F/SystemGBN

Thes ana-way active praamg and ART Based Conlact pickup syslem s

compac, yel delivas wary natural acoustc fona. N akso featuras mid-
Models: CPX70011 Ser HSr APX700N Sﬂﬁﬁﬂ, boost EQand e preczsson chramatic uner for apBmum sound shaping

FGX/FJX/FSX730 Series and taiaring.

[ Models: APXT2, FX3108I1,CEX102 ]

i
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Yamaha Technology

L

A.R.E. (Acoustic Resonance Enhancement) A R-E-))

AR.E. (Acoustic Resonance Enhancement) is an original wood reforming technology developed by
Yamaha. Instruments made with woods processed with this technology produce a distinct tonal richness,
just like vintage instruments that have been played for years.

A RE technology uses precisely controlled humidity and The following alterations lead to their comesponding acousticaly
temperature to manipulate the molecuar properties of the wood ideal conditions:

into a more acoustically ideal condition (similar to the molecular + Enhanced low range sustain produces rich sound and thick tone.
charactenstics of woods in instruments that have been played for * |[ncreased high range response and decay produces a sharper
years). The process is chemical free, making it an environmentally tone and simultaneocusly controls sonic dissonance.

friendly process as well

[Hudeh: L series, NCX2000, BB2000 series, ATTLTIII ]

IRA (Initial Response Acceleration)

If you've ever played another guitarist's instrument and not been able to get the same sound, it's probably because you ame playing a different
style than what the guitar is used to. After playing the same guitar for years, the guitar adapts to the guitarist's playing style. It takes time for a
new guitar to adapt to your own way of playing. Stress found between parts like finish, woods, body, neck, fingerboard, nut, bridge, etc., must
be released before all of the parts can resonate together as aninstrument. It takes time and a lot of playing for this to happen.

Using IRA technology, stresses like those between the finish and wood are released by applying specific vibrations to the completed guitar
Once IRA treatment is complete, the guitar is more responsive to the player's style and resonates more easily with measurably increased
sustain. The time needed to be played in is also reduced.

[ Models: SG series, BB2000 series, PAC1611MS ]
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